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“Otherness” in The Cheat
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The Cheat is a film originally directed by Cecil B. De Mille in 1915. The villain
in the film, played by Sessue Hayakawa, was Japanese. After complaints by the
Japanese community in the US, the film was withdrawn, and re-released in 1918.
In the re-released version, the villain was changed from a Japanese to a Burmese.'
Sessue Hayakawa’s change in nationality was accomplished only by changing the
caption. There are two shots that show the date, 1918; one is of the check Arakau
writes to Edith, and the other of the newspaper where Edith reads that her husband
has been arrested.

Since the film was budgeted at an estimated $17,311, and the film grossed
$137,365 worldwide?, it made enough profit that the studio must have realized
that they had a valuable property. This would account for the multiple remakes,
in 1923, 1931 and finally in 1937 in France. What could possibly account for the
interest in this story? The scenario for the 1915 film was written by Hector Turn-
bull and Jeanie Macpherson. Scott Eyman points out that Cecil B. DeMille was

certainly comfortable with the theme.

DeMille’s personality embodied unresolvable tensions...lust mixed with
God, God mixed with Mammon, with a strangely naive sophistication in-
forming the life choices of a sincere moralist who contained a strong dose

of libertine. All these contradictions seeped from his life into his work. It is
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these dichotomies that animate DeMille’s best films, and that make both the

man and the work so fascinating. *

What appealed to DeMille was the perverse elements of the story. Initially, De-
Mille was slightly unsure of The Cheat. “When [screenwriter] Hector [Turnbull]
talked to me about that, I was a little leery of it at that time — whether he could do
it.” But once he read the script — stark, sexually drenched material about miscege-
nation and power, resistance and submission — he decided to go with it. *

It is the story of a stockbroker, Richard, on the edge of a deal that can change
the lives of himself and his wife, Edith. Edith is only concerned with herself. She
spends money they don’t have on clothes they can’t afford and lives a life of lux-
ury. She goes driving with Arakau, a rich Burmese. She tells Arakau that her hus-
band wants her to stop wasting money, and that he is jealous of Arakau. Arakau
offers to buy her some of the clothes she wants, but she turns his offer down with
a laugh.

Edith becomes the treasurer of the Red Cross Society, and receives $10,000,
that she puts into her family safe. She also convinces the Red Cross Society to
hold its ball at Arakau’s house, which is next to her own. Moreover, her husband’s
friend, James, suggests that she can double her money if she invests with him.

At the Red Cross Ball, James says that his investment has failed, and that he has
lost all of Edith’s money. She overhears Richard telling James that at that point
of time, he can’t give James any money at all; all of Richard’s money is tied up in
his own investment. Thus, Richard won’t be able to help her at this point. Arakau
suggests that she could go to jail if the Red Cross Society realizes what happened
to their money, and offers to write a check to pay back the money lost. She takes
his offer, and understands that she will have to “pay the price” in exchange for
Arakau’s saving of her honor.

On the next day, Edith takes care of her obligation to the Red Cross Society.
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She goes home, and is surprised to learn that Richard has closed the deal that he
was working on at the beginning of the film. He is happy to write a check to his
wife for what she says is money lost in a bridge game. Arakau refuses to take
Richard’s money for Edith’s debt. She says she will kill herself, and Arakau oblig-
ingly offers her a gun. He tries to rape her, but in the end only succeeds in brand-
ing her with his personal seal. She then shoots him in the shoulder and runs off.
Richard shows up, finds the check he had written on the floor next to the wounded
Arakau, just as the police come... and admits shooting Arakau. Edith sees Richard
in jail, and Richard urges Edith not to tell anybody what happened in Arakau’s
house.

However, at the trial, Arakau says that Richard shot him. Richard says that he
shot Arakau while trying to disarm him, but refuses to explain further. Richard is
found guilty of shooting Arakau. Edith can no longer remain silent, and confess-
es that she shot Arakau, and reveals she did so because Arakau had branded her
on her back. The courtroom goes crazy with calls to lynch Arakau, and the judge
drops all the charges against Richard.

Why was this film so popular? Certainly, it could not have been the glamour of
the stars... the only one who had a long career after this film was Sessue Hayaka-
wa. (Fannie Ward’s last film was in 1921, and Jack Dean’s last film was in 1919.)
Was it the direction? The movements of the actors (other than Hayakawa) are large
and operatic, as if they are on stage and their emotions must carry to the last row
of the theater. The film is tinted, which was unusual at that time. Griffith’s Birth
of a Nation (1915) was also tinted. DeMille became famous for his use of shad-
ow, but there is only one scene where a shadow is used for effect. The “low key”
lighting DeMille became famous for does not seem to have been the reason for the
film’s popularity.’ Was it perhaps the set design? Both the luxurious interiors of
the Hardy household and the exotic Arakau house would certainly have stood out

in a film made in 1915.
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I believe what was special about the film were the obvious racism and the
depravity of the attempted rape and branding. The fact that the rape of a white
woman was by an Oriental might have had something to do with its popularity; a
similar attempt at miscegenation was the most shocking scene in Griffith’s Birth
of a Nation, also produced in 1915. The Cheat, however, used an authentic person
of another race; Hayakawa was the American screen’s “only non-white star”.® (cf.

p.13 for further discussion of miscegenation.)

1B.
LI - 7 I OVECE (Cecil B. DeMille, 1881-1959)) #HOH A L~ k
'ﬁflﬁ]f&)%o li‘\/f . /\‘"‘7_24'?30:77.:* -7t — ];“ j&@/\_ig{

RiZvvyvy 7 - 74—, HRNBERE Y 2V - PURIZEINFEHID
THNT Wz, F)NEZ OFEMBRNC R A O B O b & T 11 1EIC i
LCTwa A, EiEfEmix [F— M 252/0 QfEHE =X -H- A4
YAEER 54 7] (1914)) THhotzo RIS & EEZHBAANE
REZH LYY . ZORBEBEIC OV EADOD L HHT. —HARE
L 72,

1915 4124 ) T F MERDS AR S T, RO BRARBER (HA
KEFEL VI FHDDH2) OEEFETH D L OPEELT I VEBICH S
EWVHTETHD, EDLX) BYGENETH o 72O D EROBEHE LA TR -
TVRVOPERETH HD5 1907 FI2IE HARDPE —RIEFKEO T 2 1)
HOFRBENZ R o7 2 EZE SN, RINFMEELERE, ~NF - T T
AT EVIENITADRFTIMBIELZD D%, 1918 IR LTS
NS WHRIZIZE AL ZOE T B E 2 pFr—/MIF L HERFHOH
R EER—L WIBIEZE L7272 TH Do 1918 EMIT T H )
DIFTERPERALLELIANE NS ZEIbo/z2s, UL ATH
LURMEZEZ T o7z BINMELTWAL L, T LT Y
T MNIEBEFTREAED L WEDL ) LI R BREZE 5707259,

5



[ E | SCBORELFTRER28-17 <A 7V - Fx 7Ly FHEWLT

ZLTENTANEEEET A AICRIEEA LR o72THL )N, P
HINLZ @3 hwEHBLzo02d Lkwy (F) Y FUERIZBHEL
iz, Uk 1918 A b LIl #o 5 ). NG LA L. E&REH
C. 7AUAMRCBTERMELRZHE, PRI REFELARBLCE 0
boHE, TORENBRAHO LYV F v 7 &, WEDVIEOR ) Hiictk
T R AR RAY =L b, HARAEES S TEBK] & 5%
E] THoHEVHIFHHTIOEHZHOIMENRTLE 72D THEA

[F— N 2594 Lo P & U CHIfES L7z 1915 RSO T 1) A4t
K. TTIRREOBRICE ) AOPEN EA> Twiz, BROFDHMN
T 5 EMKIZ, HEOHAT7T 2 A THTROMAE BIR2 L. BERLILIEZ LD
LOTRELVALEDBED FLREL Lo TV, TAY ABIFIZZ NI
LTy 1917 4RI RIS 2@ L, Lz HAsFETELZVER
DOAEZIFEHELTWE, 2F ), [F— ] PHEShAEHDOT 2 A4t
I BRICHT2ERODPDP R D EE - TETE Y BUFATE I IZhH
WEEDLEBLVEVIELBSRWIZH 572072, 7TV TROBRIZ
o THEZTHD%HIE, 1850 4E72 5 1860 {EI2H ) T SRR D20
WCREICHRALZHEADSAY 7+ V=T IERADE, TAY I AOHFH
EEAPO LV THTHEDP S OBRAHBR I Nz, ZOEHIPLRE Y
TVEHEIRR BIEL 2 L12% 5% Z) V)R T ToPEAC D 5
THRAOBRMEZ T, LML, 7TAUIAIZEL > THIUIHEA
LHAANDBFULEY TNRIZE V) T & T, “Chinese must go” (2 > T
“Japs must g0” & \9) AT —H YAMHEN I/ E v, 19 R EKICIZH
RNZHET BEMEAMAE DR E TWBY £ LT 1905 4, HERSFICH
RAWEHT B iR S ZEMEFR, 7 AV Hdu s 7ITbo THA
BRI BME o722 L RIS ENERLZOTH S, 1906 DY >~
79 YA IRMERIE BEN - AARRELOR T, BARAIHT 2 A
FliZE R 72 BORIEASE £ 0 L D WIZId 1908 £ [t E 1 12 E - T b,
INxdoT. TAYINOBRIZHARBIFIZXL > THEMICHIBR SIS

6



Wi [F— M 2B Mk

Z ol

HHEIASEIIN S 2 & BORRIE E 2 5 O3 BAF OFE%S (miscegena-
tion) TH 5o HEMIZOWTIZ, 7 A1) 7 Tl 1875 4ELUEIX. % < DINHT =
7’1l 6501 U EA>TWEE] EAANEOREEZIEGTICLT
W3 P BARZFTRL, TYTALAANL DR BBIONRICR > T
W2, SAUX YRS E L L CHA L C W ERBRO &
2R EPMETH o720 Tio, BEAEFWHTD SREEZHIES 2 a4
T4y M @S RULT O L CEASICHE L ZWHT
& OFERS (B X OBENOMERRR) 255k L, @R 3 FE 0 BERE
MZERT) DX b ETh, CORBRBERZO%SE DOMIEE -
TWh, 1907 4EI2IE TEEEMEBIE] &5 vid [8—F Rk IR
LRV L TWBAS, THUILIENCIEH 2 BEO HHEEDSFFINT
Wil 2 D — 2%, IO FEE LTHILLA2DDTH D, TOBEIC
B8, SEBEORMEREME L7227 A ) A AKMIE, FHEZEKLZ2L0
EARBEN, HEWIIT A ZOTRMEER) ZL etz DF D,
HEANBYEE OIS EMEDPHIEL X5 &) T AU ABFOREE, &
DEIZIZH IS EFIZRhoTW2DTH b,
COERAPHFICHR O A 12 5> TE R HLHMOHEEE oD, Ek
THLAARN (BN NTEHSND) PAALRZ LA T LE) T
BZREMAKIR SN, B EMAL L9 EIRITKEHZIT W) KRS TH
o TOY—=ICTavyr&EZIT, BIGTRMLTLE ) ZXED VAL
WA DS, ZTOWHEDIZED ) Phibb, JLRT AU A L) EIL, il
BB SPALIRIC IR 2 T L C & 2o BB NS, ML L
ATy LA THRNCARY L7z O dr i i3 AR E SRS A5 X
0 SER OB FEI D S 137 L 72 S Z o 7255, BWEbcB W T LA 7133t
T BTz FCmIbRSRIZ. ) v F RIS 28 LTI
W L BEAANLED LA TH7- 070 bhTE 72 B BIICIZEET S
NTWTH, VU FLwIHIERKIZT A AHERICB VT, BAHE oMW

_7-



[SCERE ] ORI MBS <A 70 - Fr 7Ly HHELT

PR EBHEICHE L TE 722 W) BN D 5o AEmMIRIRIZIAIDH] & 2
2o eth, BERNET I AT LT Y FEITBI LT 501, BRo
WOITERDTH S,

[F— M OBFRIZHZDIE, BRICX > TEPSNIRD 2T 2 A4k
RE, ZTOBRZLDVIKLTLAIE L CELEARERRHILS, €5 =
ALDBRFEICE VBB Lz a— - v —< VOHEAETH S, [F— ] &
WY F A MUATRTEY T, oTVDRERL]IDH W
Thbo N—T4 RANFEFTIILWRIERT, EVAZFEOT
I (EIRTHEHEAANTH A L#ECE L, RTFRIEOBEE M
VIABL TIATDENIGRDLEVHIRETHELS 1T FUED 52 &1
%ho ZOWEIZNEZLIC “Do you agree?” [MET S ? | LiEZRL, 2D
FHRIEZADTHFHTH > 72 Z L BBRITREINT WS, L IHH K
OHFHRE VDT T L VoD T.CRELRIIAYDOZ LIZEDT,
KERNT LI FVONIFE2FICAND, ZONIFETT I H 714
FRFLEIDETHD, SRICBSETIA VIR HikEHOLTHSD
bOWLEIEL, HAOHAME BERT 2 HEX\BEHRLOBICH LT
%o MDD DNEIR L Ffo TV B RICHT 2 BN MR- T AR L v
5 [3h FI°UARBEPNTEZARAOTFW 2EENE, HERS CIEH
SN AMZEE S EDLNBRVSED OARKKRS, €9 Vo 72 &AS, L
BTHLIEFICBBEOHKIIHE D7 AMFITIOENTLE 7272595 2
L. BHICHGTE D,

BiELCT7 972 BT LES2FEORZHY . KrHGRDLY L %o
THiAON%. ZOHRDFEETRIZEFROHIAT Y, BoTwb I &I
zZoNnelholn—T4 KRNI BTOEZHEDLIZL THEIENZ R,
T I h T OFEXEFEDOFMITHASLNPIT E. THEZOHICVT-EE;, 7
IATER) YFEPTF L) LY A, BERLHED SNy 7 IZHb L v
ABDYE, KR, BART I HIEEVI ZETIDOHRAIHTER, 1F
I ORTHEITHTT I A7 LIRS, N—T 1 KFEZLOLOE

_8-



Wi [F— M 2B Mk

HICKEO TR ZE3NTIOEMIRMMNZEZ 2, 2F ) =71 K
ERBHCOBEEZNYEL, BELZRXERHABREINIZZ LT, TR
VARZZELLERET L E VI A v =V % ZOBRIIEATVS,
COERICHEAN TR DR, Sl EEANL WS, FEITHD FnwEiE
W7 —<ThD, TROZITEDY A4 7 ENB LD, BEG
MBI E L DITEDLLOLED, TV VF NV [F— 1] I2Bw
Tk FBR 7T 2 MESLERMAINE L L, TLTELZIIE
HHETHEEE LT [AANRELEER] PEKZR LTS, L2LEL
EZTHhDLE, REME, 7902 2EFTHHMIH L LADIF. N—
TARANTHL. HFOHRD o7 REKBI) ELTT IATITTH
N=T 4 RN, TR EMGIE2 L L9 & L. “You cannot cheat me
twice!” [2 EE THERT O | | LWV FEEZRITO TIONL, TIA 7
LCANRE, B EMMELICIREIN-D, 1EHAMELh & h 5 5%)
ENBHZLiFR, EREHSEFTRINFNRITET I 172D TH %,
WLDIT VTR TS IZTERZDORUTH > T, KON—F 1 KDOKE
BXHOE ) BEHCL T, ML TATOEZATELWEICHIERE
ENBHEVI DT THD, MELZLZRXERDS LI, 72 HhEomk
BEEROLDIE, COEROERITRAM=MHETL TWELESA
"oz,
Zo [F=F @y y FOMOESTH 205 SEEOH Y 7 4L
2 AARAFER OGN H T 720 1905 4E 0> H #4k 4+  JpiA) LR
7 A A S fEREE L RS UGD . ZOHIBrb =2 —T— -
& A LA THAM] “Yellow Peril” &\ 9 SHES MR L L2 Bb ", A
B FICBORIC DA INTEZZY, Y75 vy Xacidrua=sn
MO ED LB BT 5720, BREFEAF v o R— V28V IR
FTwize 209 BHH L= FEEH VoV AICHIEE > TV &, 1913
A ) 7+ V=7 HRAN AL TkEhTnd, ot
DV VA TIRERIERKRED S N— A FNROTTH I F —AHUL

_9-



[SCERE ] ORI MBS <A 70 - Fr 7Ly HHELT

o TBMAPFHF v v R—=VE2BZ, —BRARZBEHL V-7, &
AVD A= FDORMPT, Za—I—% « M) Ea— YHTHEIEZHY
LTWwieAr y— - =T Wh, [F— ] OMKRICHEANZERE L
TORBEROEVITEEZo720b Lt v, 7225 Fbhtny vy NI
RoTCELFHEDOT INVERD, Rz —HRTHEIZ2Z ORI -7
72 W= DIEEIRTH - 72,

Ca—IF— KR THBEIPNLIGEEDOHAN (RNXILEILTAN)
LI, ZBZLTAYAHSIIHKATEZTANLNTVRE DD, 4
MM SN TIEEVRWAE LTCT I D 73835, 7 A it
BHET oML, ZHISHT 2T X0 WIRLEVIZE > T, Mo KM &
OWRAL L7z b, L CINERNBNLT I H T DEFEOLKL
LT HRBZRA V7Y 72 ML72HET, kG THEDTER1ENE
HMOETIHEXEEH T TV RELTRLE2ME T, 7 I VZPc
FHEEEBRY, TIHIHPHETADOKIZIE, ZRB LD YT TE
ZUED . HEDOEZ BHSICHB LTV b, ROHATIZZ ®HEOYH
& PEEEEZR A TR RS, HiERATE L o T
A THEE] Z2EWICHLIBZ) LERLZ0B3FIVTHEY, HidF
7o  HE TEDPICHD T & 7230 IS BE & FI 2 333510 2 5Ra L. 212 —
TARNCESRIBET 2R Z8BE2H T, TLTHRELHPO LS ICHS
OFEPALS BhF e HRANOKRA S 2T 5K E LT b,

N=F 4 RANFUEOVDYE =2 — - =< V2B L7, BERED
HB|FERLMET, RUSMOBMLERH L Z L ML L BbiRv, ko
N=T 4 RIIFHER T, KADOFE VL Wio TEEIFIICL L, E3Mifa L
TVLOPIZH AR ZORMOT A ) HITEARERBEFOFRE L
EDITHBUEE L, YA - AT 4 TORFELMBE S T FHICkkb
DHEE T REZ Tz RRIEALSIMBL L IITER M S NAliEBOZ
fb. ZLTLEMIRFICEY =X L DOBHEIZL ) h O TORNEDEE D4
TEBEL, 779N =RAEEHIIHIIFNDE, TH 0o/ T7 2 ks

_10-



Wi [F— M 2B Mk

EHEML, BrEhoo0b5H EREMERETFL72OIC, AANBEMO
YiERFYRIH)ETEH [HARELER] ITHFX20D [F—1F] Thb,
[Ny FORIESIENLED. W. 7Y 7 1 AORFETEIR ORI
(1915) & ZORALE KB L7/ TH Y BRICAE S 254 95 g
BLlREomRE, AMEENNHEE25DTH 7205 BEEOBIKIL ]
HARICZ T2 L 72h 9, T, BEFINOELVWEY 7 AT =)V
WS BEHE vs REEOREE L 75 2 LICKRWICHBLL TWwWize 123k % B
JEIETIH Y EFRAHEICTIE, FHIC “East is East and West is West and
never Twain shall meet” &\ 7 FY—F - 7)) ' 7 OiF0—HisHrh
TWh, Lo TIHBICO I 2 5—HiTh 5, BFOBIZITITH
BN TWeDlEsr ), WEMOWMENMEZEDL L Z EWHoTiEARD
LW TH - 72,

2A. 1923 FhR

The first remake of The Cheat came out in 1923. It was directed by George Fitz-
maurice and starred Pola Negri as Carmelita De Bérdoba Drake and Jack Ward as
Dudley Drake. Charles de Roche played the wicked oriental. Pola Negri was one
of the great stars of the silent era. George Fitzmaurice later directed such famous
silent films as The Son of the Sheik (1926) and two of Greta Garbo’s sound films.
We were unable to get hold of a copy of the film, (which may no longer exist) but
managed to find the book by Russell Holman, which is based on the 1923 film,
and even contains stills from the film. (The Cheat, Holman 1923)

The story begins with an Argentine girl, Carmelita de Cordoba being intro-
duced by her guardian, Lucy Hodge, to two men in Paris. One of the men is an
American, Dudley Drake (Jack Holt), the other is an Indian prince, Prince Rao-
Singh (Charles de Roche). As Prince Rao-Singh is more intense, Carmelita is
more comfortable with Dudley Drake. Carmelita’s father had wanted her to marry

an old friend of his, so when Carmelita marries Dudley Drake, her father cuts her
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oft from her inheritance. This does not stop her from living beyond her husband’s
means. Carmelita and her husband go to New York, where Dudley works for his
uncle.

Lucy suggests more and more extravagant ways for Carmelita to spend mon-
ey, and Prince Rao-Singh, encouraged by Lucy, follows Carmelita to New York.
There he continues to pursue her, and makes Dudley extremely jealous. Dudley
lives in a small apartment in New York, near his office, but Carmelita lives in a
large house on Long Island; Dudley visits Carmelita on the weekends, but Prince
Rao-Singh and Lucy see Carmelita every day. At one point, Carmelita is trying to
raise money for a charitable group, and auctions kisses. Prince Rao-Singh wins the
auction, and Dudley is infuriated when Prince Rao-Singh kisses his wife in front
of everybody.

Carmelita’s losses at gambling pile up, and at last, Prince Rao-Singh promises
to pay her debts if she pays the price. She agrees, but after she pays her debts,
Dudley completes a deal which makes them rich and makes himself a partner in
his uncle’s firm. He gladly gives his wife the money she has borrowed from Prince
Rao-Singh, but when she tries to pay Prince Rao-Singh back, he tries to rape her,
and brands her with his personal seal. She shoots him. When Prince Rao-Singh’s
servants enter the room, they discover Dudley with a gun in his hand over the
body of Prince Rao-Singh. Dudley confesses to a policeman that he shot Prince
Rao-Singh.

In jail, Carmelita admits that she shot Prince Rao-Singh, but Dudley insists
that she keep silent. At the trial, Dudley’s uncle has hired an excellent lawyer, and
Carmelita insists on admitting the truth and even reveals Prince Rao-Singh’s brand
on her back... when she does so, the court goes crazy and there are cries of “lynch
him,” referring to Prince Rao-Singh. Dudley is declared innocent, and Dudley’s
uncle also manages to reconcile Carmelita with her father.

Ouida Bergere wrote the screenplay for the film. The screenplay was obviously
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based on The Cheat of 1915/1918, but there are some important differences:

1)

@

The villain is now an Indian (from the sub-continent.) However, the actor
who played the Indian, Charles de Rochefort, was a white man, who was
born and died in France. From the photos in the book, it appears that he
played the role in blackface. I guess that while miscegenation (or the fear of
it) was shocking enough to get people into the theater, casting the role of a
non-white person to an actual non-white person was repellent to the people
who financed films at the time. A result of that may be that a white man in
blackface portrayed the black villain of Gritfith’s Birth of a Nation.

The screenplay of the 1923 film tries hard to explain why the heroine is
so irresponsible with money. The heroine’s foolishness with money is left
unexplained in the first (1915/1918) film; this can be taken as a flaw in
the story. Was the fact that she would steal the money from the Red Cross
Society of which she is the treasurer not as shocking as her consorting with
a man who is not white? Most filmgoers, then and now, would believe that
the woman deserves punishment, considering the fact that she had stolen
from widows and orphans in Belgium! Perhaps rape is excessive punishment.
Therefore, the 1923 film begins with her education in a convent, and her
headlong marriage on her first European trip to a man she barely knows. The
facts that her guardian is pushing her in the direction of irresponsibility, and
that she needs money for gambling debts rather than to cover up a theft make

her more innocent, and thus sympathetic as a character.
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3A. 1931 &EhR

Harry Hervey wrote the script for the 1931 film, based closely on the original
screenplay of Hector Turnbull. The fact that the film is a “talkie” allowed risqué
dialogue that made the film a very different experience from that of the 1915/1918
film or the 1923 film. This film does not try to explain or justify the heroine’s lack
of responsibility with money. The heroine is simply a rich, irresponsible woman
who likes expensive clothes and likes to gamble. Her life is carefree, and respon-
sibility-free. All that holds her to the ground is her love of her husband and her
sense of honor. (The heroine of the 1923 film didn’t enjoy gambling; she gambled
because she hoped to pay off her debts.) The biggest change in the script is having
the villain a white American expatriate. The racism/miscegenation element of the
story is gone, and the heroine and villain now both represent the same cultural
background.

In the 1923 film, the villain said at one point to the heroine that they both were
foreigners, as if that would draw a lily-white innocent to a dark skinned Hindu
prince. Considering what transpires between the two, it is hard to understand that

line of dialogue as anything but ironic. However, in the 1931 film, the hero, hero-
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ine and villain are of the same race and cultural background; all that distinguishes
the villain from the hero and heroine is the fact that the villain is simply evil. The
evil cannot be excused by having the villain be a denizen of a strange foreign land
where they do things differently. According to the short film Forbidden Film: The
Production Code Era, films in the early thirties were desperate to get audience
into theater chairs, and would do what it took to fill the theater. This could be ac-
complished by shocking an audience with scenes of rape, branding and sadism.
There is no comment in this short film as to why the idea of miscegenation is
dropped.?

The film begins with a shot of The Dunes Yacht Club of Long Island. It dis-
solves to the interior, where the rich are sitting around a table and talking. The
president of the club hands the heroine (Else Carlyle, played by Tallulah Bank-
head) a note for Hardy Livingstone, (played by Irving Pichel.) She is gambling
for coins. The President of the club introduces Livingstone in a loud voice, as a
man who is a little bit dangerous with the ladies, and who has spent years in the
orient. Livingstone says he will be proud to be able to act as host for the club’s
fund raising party. Elsa leaves the dining room to go to the casino room. Cut to
outside the dining room. Elsa’s husband, Jeffrey (Harvey Stephens) tells a friend
he is busy making money for the woman he loves.

Cut to Elsa gambling at cards and overhearing Livingstone talking about tigers,
and luck... and “training” women to be obedient. Elsa loses, and stands up to
leave... but plays the croupier double or nothing on a cut of the cards, and loses
$10,000. Elsa walks out of the club onto the pier. Livingstone follows her and
invites her to his house for Japanese wine. They go by boat. Livingstone’s house
is exotic and sinister. At one point a door opens to reveal Yama the god of destruc-
tion. Another door reveals Livingstone’s past... wax dolls, representing women.
“Once they were lovely women who were... kind to me,” he remarks. Elsa refuses

to accept Livingstone’s offer of a Siamese gown, and insists on leaving. When
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they return to the pier near the club, Jeftrey is waiting for them. Elsa introduc-
es Livingstone to Jeffrey. Livingstone excuses himself. Jeffrey insists that Elsa
should control her expenses, and that they will have all the money they want when
his deal comes through. Elsa uses the excuse to ask for $10,000, but insists she
was joking about that.

After the money is collected for the Milk Fund Bazaar, Livingstone takes Elsa

and the Siamese gown to her house. The croupier is waiting for her; he threatens
to show the IOU for the money she lost to her husband unless she pays what she
owes him. She puts into her safe the money she has received at the Milk Fund Ba-
zaar. Jeffrey enters and complains to her about her bills for clothes.
Jeffrey and Elsa go to a speakeasy. Jeffrey’s friend tries to talk Jeffrey into buying
stock in United Copper. The friend swears that it will double in value in a week.
Elsa is interested, invests $10,000 from the milk fund with him, and tells him not
to mention her investment to Jeffrey.

That evening, Elsa puts on Livingstone’s Siamese gown over Jeffrey’s objec-
tions. At the party at Livingstone’s house, she gets a phone call from Jeffrey’s
friend; he has lost all of the money she had taken from the Milk Fund Bazaar.
Elsa is desperate. Livingstone comes in, and she tells him everything. Livingstone
offers to give her the money if she “comes to see him.” On the next day, after she
pays the money (received from Livingstone) for the Bazaar, she goes home, and
Jeffrey informs her that his deal has come through, and that they are rich. But at
that moment, Livingstone calls and reminds her of her promise to “visit him.” Af-
ter the call, Elsa turns to Jeffrey and asks for money. Jeffrey tells her that he has
already paid her gambling debt, but writes a check when she says it is something
else.

Livingstone is playing with the doll in the Siamese gown when she arrives. She
tries to buy Livingstone off with the check, but he wants what she had promised

him the other day. She says she would rather kill herself, so Livingston takes a pis-
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tol from his drawer and suggests she do so. “We’re behaving outrageously. You're
not the kind of man...” she says. “You don’t know what kind of man I am, but I'll
show you.” He brands her with his seal, and she shoots him, and runs out. Jeffrey
comes in, finds the gun and tries to wipe her fingerprints off. Livingstone’s ser-
vants come in and see him with the gun. The next day, Elsa sees in the newspaper
that Jeffrey is in jail, and goes to visit him there. She feels that the whole affair is
her own fault, but he swears her to silence.

In court, Livingstone’s servant says that he saw Jeffrey with the gun that had
shot Livingston. Livingstone says that Jeffrey had tried to cheat him out of pay-
ing a gambling debt, and had shot him. Jeffrey refuses to deny what Livingstone
said, so Elsa shouts out that Livingstone had wanted her, and branded her; so she
shot him, and reveals the brand. The court erupts and the judge drops the charges

against Jeffrey. Elsa promises not to gamble any more.
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4A. 1937 FEhR

There was a final French remake of the film, in 1937. It was directed by Mar-
cel L’Herbier and written by Jean-Georges Auriol, Jacques Companéez, Herbert
Juttke and Jacques Natanson according to the 1937 novel by Hector Turnbull. It
starred Victor Francen as Pierre Moret, Sessue Hayakawa as Prince Hu-Long (or
Lee Lang), Louis Jouvet as Valfar and Lise Dalmare as Denise Moret. Before the
story begins, there are scenes from the earliest version of the film, directed by Ce-
cil B. DeMille. This is an obvious homage to the first film.

This version of the story begins with the engineer’s wife (Denise Morel) being
driven to the site where her husband is building a bridge. The first thing she notic-
es is the mark of the dragon branded on the shoulders of the coolies who are being
driven out with her. On the way to the site, a man in the truck with her is shot. An-
other car drives up with Prince Lee Lang in back. The Prince volunteers to drive
her to her husband’s site. She leaves a glove in the Prince’s car.

The next day, at Prince Lee Lang’s house, Valfar, his business partner is intro-
duced. The Prince is an art collector, and mentions to Valfar that he would like to
add Denise to his collection of art objects. The Red Cross bazaar is held at Prince

Lee Lang’s house. Lee Lang offers to buy Denise’s glove, and gives her money,
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which she puts to the proceeds of the bazaar. Denise uses the Red Cross money to
pay her gambling debt, but now has to repay the Red Cross funds. Valfar suggests
she talk to the Prince. The Prince tells her he will give her the money, if she gives
herself to him. She agrees to this and is able to return the money to the Red Cross,
but the next day, talks to the wife of the British consul, and gets the money from
her, and sends the money to the Prince. The Prince is angry, but Valfar suggests he
take his revenge on her husband instead.

On the next day, the bridge is tested, but collapses. It has been sabotaged. Pierre
and Denise return to France. Pierre explains the fact of the sabotage to his board
of directors. Then he goes to a house, where he finds a gun and the Prince dying.
The next day, Denise discovers that Pierre has been arrested.

The trial begins. At a certain point, Valfar puts a piece of one of Denise’s dress-
es, taken from the dying Prince’s hand, into Pierre’s hand, and Pierre realizes that
it was probably Denise who had shot the Prince. On the stand, he confesses that
he had shot the Prince. Denise says that Pierre is not telling the truth, and says
that Lee Lang had tried to rape her, and had branded her after which she had shot
him with his gun and run out. The judge demands that she prove that she had been
branded, and so she takes off her dress to reveal the brand. Valfar, who had given
evidence that Pierre had shot the Prince, is surrounded, and the police release
Pierre. Pierre tells Denise that he believes her story.

Perhaps the most interesting part of the film is the Mongolian background.
There are street scenes and other scenes that look like they came from a documen-
tary. In this film, Hayakawa is simply single minded and lecherous. In the earlier
film, he was more sympathetic; there is nothing sympathetic about him here.
Furthermore, the sense of miscegenation is less a problem than that of adultery.
The Prince’s character is not a monster because he is an oriental; he is a monster
because he wants Denise against her will. The brands on the shoulders of the coo-

lies indicate that the Mongolians are some sort of slaves of the Prince, but Denise
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never seems to complain about this; perhaps this is because the scene takes place
in Mongolia, rather than in her own country. In Mongolia, it is Denise who is the
foreigner. Perhaps it is normal for the Prince to take everything as his own.

Denise is not explained in this film at all. She is neither simple minded like the
heroine of the 1923 film, a risk taker, a gambler like the heroine of the 1931 film
or someone who thinks that she does not need to know the difference between
right and wrong, like the heroine of the 1915/1918 film. In this film, the husband
only starts to cover for his wife after the trial has begun. He was totally ignorant
of why the villain was shot until near the end of the trial. There is no conference
between husband and wife, where the husband tells the wife to keep silent.

The biggest change in the story is that the real villain of the 1937 film is the
Prince’s business partner, who wants to destroy the husband. In order to destroy
the husband, the partner, Valfar, uses the Prince’s lust for the heroine to try to de-
stroy the hero... through the heroine. The sex and branding scene is so fast that
one almost misses it. As a matter of fact, the house where Pierre finds the mur-
dered Prince is almost a fantasy. Why did the Prince go to France? The main sto-
ry concerns the husband building his bridge, and the people trying to destroy him.
One of the ways is through his wife’s gambling debts, and another is through her
murder of the Prince. However, the woman is a tool to destroy the husband; she is
not important for herself.

I further wonder why this film was remade so many times. Perhaps a hint may
be found in the fact that De Mille’s films after The Cheat (1915/1918) were known
for pushing the limits of what could be shown in the film. Some of the more racy
ones include Male and Female (1919) Why Change Your Wife? (1920) The Sign
of the Cross (1932) and Samson and Delilah (1949). The directors of the remakes

must have been aiming their films at the same audiences.
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