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Abstract

Faulkner is an author who exercised his utmost skill in his style. In his unique stylé he gives his subjective
explanations to objective facts and phenomena.

It is said that he criticized Hemingway as being ‘timid’ in choosing words.

This criticism appears to inevitably mean that he criticized Hemingway's style in which he uses simple words
and as few adjectivés as possible, and mentions facts and phenomena without any emotion. ‘

This paper shows how Faulkner's style affects his use of words, phrases or sentences.

In the discussion, examples from Hemingway will be given as objects with which to' compare Faulkner's style.

I

Faulkner (William Faulkner) 13 Z O CE (CHIT 2 8 5 L7AERCh B, Hid, ZOMEFLITHICB
T, ZENERCEEORRYKCICEE T, HiE, AERO, £ LTHi[Ebh R IOER
Hemingway (Ernest Hemingway) % . SEOBH CIRRIZ L 22055 LFF L, LEDULTVA,D
Thid, RO L Z A, Hemingwayh™Z OB FICBVT, —BEGICIIAEE SN2 020, F5
REAL, WEASERVEDLTIC, FRERL LRI LIHTIHTFL 2V BB,

AT, RIS, MAEOLER, BIRE. BHICEE LT, Faulknerd XHATEEEIC L0
IR ENT WA A%, Hemingway D& L HB L 205 bHET 5,

HBCES LT, FaulknerlZ 2\ Tld Sanctuary O Fi5), Hemingway|Z 2 \> T id The Sun Also Rises D F
WEZEIF%, 7% A M, BIE 3 Vintagehil, % 3Granadalfio b D% HV: 5, '

I

Faulloner D01, —ETED &, ERORRAKCICIEE S SNELHELEAL L . FRILH
S %, WOREHTEST L. FEOFBLEEL THET50TH 5,
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YAr—Ly Ry JOENERERIY AT A - 73— F—OXEP 2L hiE, ZORBIE. L
BLIE, TEE2 BB LTS eV #tFF2 %175, L2 L. FaulknerOMERIZES T THME %
IHECBNTI, PRo TRMPLRVWHRPELSE L, ZEXEOPIELVETR L),

BT, — B, BRAARKBITZERIIZ0H 5, LEDILTWE, —Did, XEICWEH, &
MERICEDPV, BICHEWeiEE 8507, KEEEGLEV TSI AT THE, ) —2
. BBROBBEZENE, RELFETREEK, PR LCERT 51 7 Thb, WEDSAT
DfeFE L L Tid, Hemingway? The Sun Also Rises (Sun). &N ¥ 4 7DRFE L LTI, Joyce(James
Joyce) DUlysses ST HNB5 9, FHALRVWESEMNSL L, WIEDS 1 ST, AEOARE - &
HWIZoRp Y, BEDOY A 7T, NEOXHBRREICOLEH 5,

Faulknerid. #DHEFAEDLVEHIICBVTIiX, Hemingway & F I EEZBEBEATH . Bk
DEBEBRBIH 2o TiE, JoyceDDH L EHS, EEDNTWD, BT 512, FaulknerDYERICH
WT, XERIICEE R 2 Lk, BRNPBREESTSTH S Z L, BRGICEN I 72RO
EVTHVONEERENF . COMEDH—PRFLLEINTVRE, L) EThHb,

il

FaulknerD & EE 2 — 22175 X H 1 Eb i, Halid, 19294 AR D The Sound and the Fury
BEIFONBEA D, BIC, WELERIEEDS Z L2 EBELTWAZ L, WHBOZASER
BFREEZRA TS I LT, kL VRO S THI S N2 FaulknerDTERHF TH . T OfEmITHK7:
550TH5, ‘ :

—7. 19314 MER D Sanctuary i3Faulkner B & [£f17 0720, BELELRIOBZS LVWiEE
FEH L, JEEoTWwAEIIC, AREZERLCErN, ZLTRRER). HOERPTIIED
FE25-%2bDTH5bH, BL, WROHE, T ICENn % BAED The Sound and the Fury 7 EIZH U
BUEIRDOIEIELZ, LB L) IEGEERD TIRT, BRGMFOMEICBEAL LT
ZoTWh,

ZDE, BRFHOERO—D2 DRFERTH 5 Hemingway DEREEENE, 19265 R D Sun b [T,
BICS L OBEB LI OERETEA, FR AP EEDTHE KA, BADHSNERFETV, BE
RELAE, LEDLNBEILETH B,

KECZITB720123, BEEFERLEIIE, LEvk, MHOEELEZLND DD, — Kt
FEOREE Z£5 LD THRITNER S %\, Sanctuary \IIFE NS, EELEPORBEEAZZ
8. RIREREME L R4 CHCTw 5, HOTIRIE, HEIAREEE Popeye & LMD Temple, £ L TZ
NED D ABBRICHTONRTWASLEEZ L9, —F. HemingwayDSunld. F—XKHEFKEEO
HRICEET ST L DR VEREIALE, BEOT FICAFLILEHE. HOEBRIE., HHRE
FDJake & THEDBrett, ZLTFNRE2DCAEANMBRIIATONTVS, ERFIE(ELRL H
DERICBVT, AERIEBTI2HIIT DS X975 ’

RIS KRIZZNT B 7200 DEMBE LTE, DAHPRERABVEV) ZEIBETFLNL ), ThiZid, X
BNFHTHAZEHEETDH S, FaulknerDMMOVERIZHARIIL, Sanctuary id, FELEZOND
LOPHEEDHEEKT #% 5, LEERIC, Faulkner® %9 LI ) L WIBBHLZE—D D705
. FEEED BESEHETH 5, HemingwayDSunld, FHD X H 2, X - XY ¥ FOBZIHE,
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BRFHzELLTEI EITOATYS :

Db, Z20h 2 XEFHARELBELTBY, 2L T, MROFOEFELZFHICLLI ELTY
548 (Faulkner D&, EZEOIETH L) H BT 5 X 91K 5 Z &7, Faulkner® Sanctuary O
B % & LT, Hemingway®DSun ¥ BALEELBEHTH 5,

v

(1)
—#%121%, Faulkner® ARIZEEECEE TS 5 & SN, HemingwayD d DOXNBIZH B L T
BIP, FDL A=V PO TELEN GRS S,
KREXDPBNZETH b,
Sanctuary D A 51000034 (5% Ak Dp.AlFHE T T) DRFHEX DR I3 Z Hemingway D b
D(FFA O33N H3TEET) LT 55,

Faulkner Hemingway
459 585
45.9% 58.5%

[BEIE WIS ATV RERLTEL L, BN TIEH 255, FaulknerDfEGRDIT L A EFTTIT,
BRI FBIC) T IAT 4 v 7 b BB HFET 5, Hemingwayci E'éa;tr:ew: LA, &5
iz OREE 28TV 5,

Sanctuary Tid. KD & D RREEHELH L, MBELRBR AL EE£E t#ﬁ% %ﬁ%%%Temple
RHorace L R E TV 5,

1. ...She said for me not to be here after dark.—p.48

2. Do you think you're big enough to not Tike it.? —p.66

3. They gone down to the truck yet ? —p.76

4. We was happy as two doves. —p.157

5. Idont® know nothing about it.—p.311

FEHFEIE2 5. 1122V T3 ‘toldme not tobe” , 2. 1 ‘not o’ 3. i ‘Have they gone’ | 4. i ‘were’
5. 1% ‘don't anything’ £ %2 5 TH A I A

EREADZ VT LE, BOTITD ,%%ﬁcf LB %o [EE A A=Y L REOTFERDOILS LS
ns, . |
6. It was hair-oil he drank. He bought a bottle of hair-oil at Dumfries and drank it. —p.37
7. He continued that thick movement, like he could neither stop it nor complete it. —p.50
8. They didn't go to sleep for some time that first night .... —p.194
9. She flung it away and went to the table and looked at her watch and propped it agamst the pack of

cigarettes so she could see it from the bed, and lay down. —p.229

6. 2DV TIE. WO ‘that’ ZEBEL TWh, 8. DOV TIk, WEALAKED. 9. 3VhYs

H B9 ‘so that can’ O ‘that’ % EMEL TV 5, 7. D ‘asif WM T 5 ‘like’ i3, OFL VI LY. #
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FHLVEHEBHFEORHIIBETIOTHA,
L»L., OB TOOFERD X OMAIE. Hemingway=°Caldwell (Erskine Caldwell) (2T
PHRUEEZ D, : '

—7y BIZIE 10,11 D &S & ERICET 2 ‘save for’ ¥ ‘save’ OBIFE bbb,

10.1t (=The waiting room) was empty save for a man in overalls asleep on a bench.... —p.167

11. All the spaces were filled save the twelfth one. —p.315

HEEEZERL, »o. [EEIBRIWLELFEHOZLETHS ) h,
ST, VWhY 5[ EROFIIN LEBER, FHEORKEASY 1 VTH 5SS, Sanctuary DHIC
b . The Sound and the Fury |3 ¥TB#i %2 b DT VAS, LI AL IAHEET %,

12. The stove was cold. Upon it the blackened coffee-pot sat, and a soiled skillet ; . upon the table soiled
dishes were piled at random. I haven't eaten since.......since....... Yestei‘day was one day, she thought, but I
didn't eat then. I haven't eaten since.......and that night was the dance, and I didn't eat any supper. I haven't
eaten since dinner Friday, she thought. And now it's Sunday, thinking about the bells in cool steeples
against the blue, and pigeons crooning about the belfries like echoes of the organ's bass.—p.88

14. She thought about half-past-ten-oclock in the morning. Sunday morning, and the couples strolling toward
church. She remembered it was still Sunday, the same Sunday, looking at the fading peaceful gesture of the
clock. Maybe it was half-past-ten this morning, that half-past-ten-oclock. Then I'm not here, she thought.

- This is not me. Then I'm at school. I have a date tonight with.......thinking of the student with whom she had
the date. But she couldn't remember who it would be.—p.152
12. Tl BER LML L -REREICEN AT N -Templeds. ZFEZEL. ESEEP LMD AT
BRI EEBVHL, ZLTBENHBETHS L. Z L TCHRRICHSDPERR N B XEHHNL
Bz o LTWIHESRE ST 5,

13.Tid, AV 7 4 ADBRFBIENTHRS NizTempled®, SED BRSO S T1088E2 5, HIE
H 0)fi:ﬁﬁ®?k/ﬁ\ ZLTSHPHBHTH L Z L ABVHL, 2ROF, ZLTF—bDI e H
DHERDBRERENEBVEDH L LT, : o

Sanctuary DHIZH b5 [ EROTAN LEREOTME, FEENCHEEINTE ), HRLH V.

Hemingway ® Sun RB/NHO ERD—DTH D Joyce®D Ulysses L 3T 5. L EbhzA5, wb
W B TE) LI CEMEMDSun DI [EHROTNIN 2 GBI EVSFET 5 2 LITERREV,

14. My head started to work. The old grievance. Well, it was a rotten way to be wounded and flying on a joke
front like the Italian. In the Italian hospital we were going to form a society. It had a funny name in Italian.
I wonder what became of the others, the Italians. That was in the Ospedale Maggiore in Milano, Padiglione
Ponte. The next building was the Padiglione Zonda. There was a statue of Ponte, or maybe it was Zonda.
That was where the liaison colonel came to visit me. That was funny. That was about the first funny thing.
I was all bandaged up. But they had told him about it. Then he made that wonderful speech . “You, a
foreigner, an Englishman’ (any foreigner was an Englishman) “have given more than your life.” What a
speech ! I would like to have it illuminated to hang in the office. —pp.28

15.1 knelt and started to pray and prayed for everybody I thought of, Brett and Mike and Bill and Robert
Cobhn and myself, and all the bull-fighters, separately for the ones I liked, and lumping all the rest, then I
prayed for myself again, and while I was praying for myself I found I was getting sleepy, so I prayed that the
bull-fights would be good, and that it would be a fine fiesta, and that we would get some fishing. I wondered
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if there was anything else I might pray for, and I thought I would liketo have some money, so I prayed that
I would make a lot of money, and then I started to think how T would make it, and thinking of making money
reminded me of the count, and I started wondering about where he was, and regretting I hadn't seen him -
since that night in Montmartre, and about sométhing funny Brett told me about him....—pp.81
C14.TIE, Jaked K, HEBICREYD . FEEHEARL, SV TERHEL, BLH) LHEBULK. BT
42 TEHETAB L. MHUARE I ko722 b, FREERROKEN T o TV EREDFE L2
EEBOHTEPER SN TN S,
15. Tl JakeZSFBRICA YD . 1) 2D, KA EHDVORREEEL, £DITOT & EH o725,
£ TOFEREL, TRIEELTHBOZ L2 BWHL, HIZOWTBretd 5 Lz 2o b wi
ZENEBEVEDH L LTS,

2
TF =Ly Ny i, Sancmazywq:fFauumere)jcﬂ%%%‘to T AEFTE LT, 16.17. 18. %2 1T
TWwhg :
16. The drawn shades, cracked into a myrlad pattern like old skin, blew faintly on the bright air, breathing
" into the room on waning surges the sound of Sabbath traffic, festive, steady, evanescent. —p.145
17. The shades blew steadily in the windows, with faint rasping sounds. Temple began to hear a clock. It sat
on the mantel above a grate filled with fluted green paper. The clock was of flowered china, supported by
four china nymphs. It had only one hand, scrolled and gilded, halfway between ten and eleven, lending to
the otherwise blank face a quality of unequivocal assertion, as though it had nothing whatever to do with
time. —p.148
18.In the window the cracked shade, yawning now and then with a faint rasp against the frame, let twilight
into the room in fainting surges. From beneath the shade the smoke-colored twilight emerged in slow puffs '
like signal smoke from a blanket, thickening in the room: The china figures which supported the clock
" gleamed in hushed smooth flexions : knee, elbow, flank, arm and breast in attitudes of voluptuous lassi-
- tude. The glass face, become mirror-like, appeared to hold all reluctant light, holding in its tranquil depths
a quiet gesture of moribund time, one-armed like a veteran from the wars. Half past ten clock. Tefnple lay
" in the bed, looking at the clock, thinking about half-past-ten-oclock.—p.150.
DR, ERTROLNX T 4 ADRRBIIBIT 5Temp1e®%%ﬂ@£iﬂﬁ?%ﬁa>f§5—f&) 5o -
16. T, 5IETAHENT, DUDA-LBEVDY, BREZITTHLHLATEY, TLTUIOR
BOBEVPHZ 2 TL A, &) BAEMZIRIIC, Faulknerl 3 MG 0O FHMBERZ IZEZ LTW5,
17. T, BEVORIZSEBATHITPICELLEP DL, BERFTOENLBREONENRY, £
L TEREOHUENZRBIIBLO (DL, TNTRICEBENBREZIILEIL TS,
18. Tld, BEVOBRICLLLE,L, BEVOTLLMBIIELALS AL @E@ﬂ%&#
D, FLTER?2EER24200BBEDOANEOREBIZBED L, .
16.17.18. 13, BEBELVIHIBE,PLRZ L. RWZEHTOLOTH S,
TA =LY Ry 72 OBFTOARWEFR T, LYEVERTOMEICR, 19.20505 5,
19. Walking in single file, Tommy and Benbow descended the hill from the house, following the abandoned
road. Benbow. looked back. The gaunt ruin of the house rose against the sky, above the massed and matted
cedars, lightless, desolate, -and profound. The road was an eroded scar too deep to be a road and too straight
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to be a ditch, gutted by winter freshets and choken with fern and rotted leaves and branches. Following
Tommy, Benbow walked in a faint path where feet had worn the rotting vegetation down to the clay.
Overhead an arching hedgerow of trees thinned against the sky. —p.19

20.1t had been a gray day, a gray summer, a gray year. On the street old men wore overcoats, and in the
Luxembourg Gardens as Temple and her father passed the women sat knitting in shawls and even the men
playing croquet played in coats and capes, and in the sad gloom of the chestnut trees the dry click of balls,
the random shouts of children, had that quality of autumn, gallant and evanescent and forlorn. From beyond
the circle with its spurious Greek balustrade, clotted with movement, filled with a gray light of the same
color and texture as the water which the fountain played into the pool, came a steady crash of music. They
went on, passed the pool where the children and an old man in a shabby brown overcoat sailed toy boats,
and entered the trees again and found seats. Immediately an old woman came with decrepit promptitude and
collected four sous.

In the pavilion a band in the horizon blue of the army played Massenet and Scriabin, and Berlioz like a
thin coating of tortured Tschaikovsky on a slice of stale bread, while the twilight dissolved in wet gleams
from the branches, onto the pavilion and the sombre toadstools of umbrellas. —p.316

19. Tit, Bk, BE. E, HEORL OREBA L, JEXRELOBREOMNEIBY . ZhThIC
FHOBRZIIEI LT 5, 20. Tld, &Y 0)%}\\ REONRY F o Je kb, s0—F—
LT B b, ROLTHREHOFEANL, BREOHESFE-> TV,

PE, wa—Ly - Ry Z70EHLAEDOBED, Sanctuary DH D5 Faulkner® X% F#O
5 EBbh B HEHRZEITZ, -

INLRLEELAEZOZE, HHEBOATHRERLTAS L, 511TH %,

KIZ. Hemingway®DSun DF &, 1 OARE RO 5 HEFT £ 2817, E]EZ FIRFEER. &R
DA OB ZF W7 EFT ERREISNOHEE TRL ¥ 5,

21.22. 3. Hemingway® A ¥ A VOREM DL LTI ETFLNBHTHSY,

21.We kissed again on the stairs and as I called for the cordon the concierge muttered something behind her

door. I went back upstairs and from the open window watched Brett walking up the street to the big limou-
sine drawn up to the curb under the arc-light. She got in and it started off. I turned around. On the table was
an empty glass and a glass haif-full of brandy and soda. I took them both out to the kitchen and poured the
half-full glass down the sink. I turned off the gas in the dining-room, kicked off my slippers sitting on the
bed, and got into bed. —pp.31

22. She turned quickly and went into the hotel. The chauffeur drove me around to my flat. I gave him twenty

francs and he touched his cap and said : ‘Good-night, sir,” and drove off. I rang the bell. The door opened
and I went upstairs and went to bed. —p.57

Faulkner® & 9 12, &% —ERMIZH72 R CZHTOER L EHHIC, 2 OFBICHEL T

DS, Hemingway X IZED o 72, the L BBMCERERABRTYS, 29 LI2ERE, 23.24,
IbRLND, '

23.1t was a warm spring night and I sat at a table on the terrace of the Napolitain after Robert had gone,

watching it get dark and the electric signs come on, and the red and green stop-and-go traffic-signal, and the
crowd going by, and the horse-cabs clippety-clopping along at the edge of the solid taxi traffic, and the
poules going by, singly and in pairs, looking for the evening meal. I watched a good-looking girl walk past
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the table and watched her go up the street and lost sight of her, and watched another, and then saw the first
one coming back again. She went by once more and I caught her eye, and she came over and sat down at the
table. The waiter came up. —p.15 ' k
24. The taxi went up the hill, passed the lighted square, then on into the dark, still climbing, then levelled out
onto a dark street behind St Etienne du Mont, went smoothly down the asphalt, passed the trees and the
standing bus at the Place de la Contrescarpe, then turned onto the cobbles of the Rue Monffetard. There
were lighted bars and late open shops on each side of the street. We were sitting apart and we jolted close
together going down the old street. Brett's hat was off. Her head was back. I saw her face in the lights from
the open shops, then it was dark, then I saw her face clearly as we came out on the Avenue des Gobelins.
The street was torn up and men were working on the car-tracks by the light of acetylene flares. Brett's face
was white and the long line of her neck showed in the bright light of the flares. The street was dark again
and I kissed her. Our lips were tight together and then she turned away and pressed against the corner of the
seat, as far away as she could get. Her head was down. —p.24
25. The driver started up the street. I settled back. Brett moved close to me. We sat close against each other.
I put my arm round her and she rested against me comfortably. It was very hot and bright, and the houses
looked sharply white. We turned out onto the Gran Via. Ahead was a mounted.... —p.206
5. BHEBERBEIATAY PENTVED, ZZF TOUEFEBERISIITH L9575,
& T, TWH(1957) DESEY T. Faulkner, Hemingway?MFH L TV AEOHSE Y, [HEF bt
B (B IC L 0. BB, 2L T, A—ESSMEEHShTdERE1E LTHE EDvariety % i
50 CNLERIZFLDDLERDEN TH b, :
Faulkner® /25, FEOHBGEDOBH VDB OPE L, 2ONTA T4 —ICEL I &, FEEND,
FO[EP MO, PEEFREOELRFENI0005E0 D O, 203, BRFEBFREDERTEN10000
b, 31k, REARD O RFHEREE T TOERFTEY20005F, 413, 3OEFRFEIH CEAFERI3000
FDOLDTH D, 53, 1~ 4L DIEEEORBVETH S, M. FHEEAMLbDObFLME LTH
ZT\n5,

=1
Ferh xR Faulkner Hemingway
1 140 153
2 40 25
3 25 o
4 - 27 7
5 44 14
& & 276 210

FHEY 12, Faulkner®F A5, BBEFBVWLONEL, POHEOEELINTA T4 —IZEAT
w3,
Th77_y bOEAIICRA L, FNHFIVIE- &) LEMETE L,
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Faulkner

;@,:P]EEABCDEFGHIJKLMNOPQRSTUVWXYZ/J\ET
1 13157 6 3102104 F+ 0 7 3 2 6 51 214120 0 18 7 F F(140
2 254113110 1220131262101 40
3 332202111¥Y0000310140010¥Y¥25
4 004210410 1000210343010 27
5 112128410 0151020264111 44
' A& 276

Hemingway
HE| ' -

Eodes ABCDEFGHIJKLMNOPQRSTUVWXYZ/J\ET
1 1391055 5912401961124 1 418102 1127 F F|153
2 21101010002201020046101 |25
3 00A21000000002010.0041000“/“/“/11
4 10110210000000O0O0O0O0O01000O0 7
5 215001010101 00000020000 |14

&% (210

(3)

FEEMERN ], MEEHTRoFT 5], TEE2RML CHIICES ¥ THHTRY | 2 Faulkner D 3L
FHIZBWTIE, BECHEAFZHRL X5 LT SHemingwayDd O & AT, BEFHOEREELS
VOIZERTH S,

ZLT, [GBIE ) 2 ehs, BEFAOLBROEAEEL® 25 I LF, FREINS, &
512, TERROHBEELY, BHFEROLDIVELLZWVICLTH, LISV EFTFEIN
bo ¥hb, TERRIEZOSMMERNLEE > T—RILLAZDOTHY, LY EETHRNE
E,ZLT, Ebbhkw) &, ST THEELERICIRLPLTH S0,

Faulkner, Hemingway D{Em&EOHIH o 7z, BEAORBH A BT 5, $XTHOLOFNS
DTHDB, ( VNOEFITHBEK Y,

Faulkner
BHHR
more (11) {many 6, much 5) larger (4) older (4) better (2) darker(2) livelier(2) louder(2) younger(2)
bolder (1) broader(1) calmer(1) duller(1) easier (1) finer(1) fresher(1) further(1) longer(1) quieter(1)
shorter (1) stronger (1) taller(1)

EERR

more aware (1) more compatible (1) more unmistakable (1) more visible (1)
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. Hemingway
F’u?ﬁﬁ'iﬁ
more (8) (many 7, much 1] stronger (3) blgger(l) darker(l) drunker (1) earlier (1) fewer(1) higher(1)
surer (1) worse (1) younger (1)

EEERA

more embarrassed (1) more enthusiastic (1) more sportif (1)

Faulkner® BBIEE. FHEARVICETNREIDTH B, AFEOR) 2 -2 05E2 5 L, AR
i¥HemingwayD b D & Y RREVRETH b, [HHHIERRIBIRG, EERXO 0L, 4681H D
4Bl HFH8.7%! ‘3‘372‘4‘0 S iE23Bs, 3% OHemingwayD HBIEL L D b /8— L v T — U HMK
Vy,

less+ A THEIZ, bbAAFEL 2272, BB (1981) THERR éhf\/‘%%}\ u—@%l_ i, #
PVEICEE R 2. BT CHNTRIREE BG4, ﬁ‘Oﬁ—%i’Cd)ﬂsﬁﬁﬁﬁ‘z\f‘u&ﬁ‘
ZFOHEDDHDBREDFMELZ> TV 5,

(4) : o :
BB (1995) 12 %X 912, Orwell (George Orwell) 13 Nineteen Eighty-Four CRAF LB e LR L /-
(BEHEB0161, S HESHRM) A, ik, BIFREH mﬁmﬂfﬁ)ﬁb: DEHIT B DTH -7z (FAD
510000 LD H1T21560) o

25 51 e iR o0 i VB FE 0 BB 0 R B BE L J:l’ﬁﬂ'a"é L) IRE% 7T BB Faulkner

OBE. BRAHGOFEHFEEIRNZ LPTFEINL, '

ﬁ@u %E#%wwwi@MﬁOrﬁﬂtﬁ%ﬂf%itbf%@fﬁ% e, BRI
PEERALTT, BEAAHLE(DDOREL. BRBRREFSSEIHIA TRV, Wb
© B EET T ‘contact’” & I3, HEIXTS L LT, Hemingway, Z L TOrwelldd Db EIT 5,

®2 ,
ER B %A contact| who |whose | whom | that |which | where | when | why | how | &8t
Faulkner o | 6 o | 1 |2 15| 7|0 o0]|o0]3
Hemingway 8 13 1 1 4 |3 117 1 0 | 0 .| 38
Orwell -5 14 5 |6 49 116 10 10 0 0 | 215

FREY . BRFASHOMERERIKL, Hemmgway@ LDEINENEILETHo 7,

LA L, Shid, [EEE@RY., SHeeXElE vy ZLEETRE, B Th S, &'li’tt
5. LEOTHEIR. HEWNALOTH Y, BEASOE—OREIE, BONMBHBTHL L7,

& 2 5T, ‘HemingwaylZ BRI BL R VDT, B D% FI% “and” “then” “but” %z £ T, B, 5
VRTINS LR BRB S LBV TH S, (HBID21.22.23.24. B, )

Z L C. Faulkner® 92, Hemingway& 38T 2, LRERULNBEHVDH 2,



26. The men returned to the porch. The woman cleared the table and carried the dishes to the kitchen. She set
them on the table and she went to the box behind the stove and she stood over it for a time. Then she
returned and put her own supper on a plate and sat down to the table and ate and lit a cigarette from the lamp
and washed the dishes and put them away. Then she went back up the hall. —p.13

27.They watched the fan of light, the diminishing ruby taillamp, come to a stop at the Coop. The lights went
off. After a while the car door slammed. The lights came on ; the car moved away. It approached again.
They leaned against the rail in a row, their hats slanted against the glare. The broken glass glinted in random
sparks. The car drew up and stopped opposite them. —p.31

EFNEN, BADI00DLDFIZALEHRTH S, VEREEOFTH, »PEYVROND,

Z D &9 zHemingwaylt D A ¥ A W DFFAEDS, BRFAOEEICHEL RIZLTWE Z L IHH,ITH
59,

E, REEBZEIC, SEMCY. BERABEOSAMELSAL T2 I L bBEIS L
Bbihds ZLT, GFBEERNICE, BAFULEICGENTH 5720, [EESJ2HT—HE
hERDbRS,

SR b o THFABXPZHEN TV S, 281210000 LDFIZABLEHTH %,

28.This was on week nights. On alternate Saturday evenings, at the Letter Club dances, or on the occasion of
the three formal yearly balls, the town boys, lounging in attitudes of belligerent casualness, with their
identical hats and upturned collars, watched her enter the gymnasium upon black collegiate arms and van-
ish in a swirling glitter upon a glitterring swirl of music, with her high delicate head and her bold painted
mouth and soft chin, her eyes blankly right and left ldoking, cool, predatory and discreet.

Later, the music wailing beyond the glass, they would watch her through the windows as she passed in
swift rotation from one pair of black sleeves to the next, her waist shaped slender and urgent in the interval,
her feet filling the rhythmic gap with music. —p.29 »

EETE, TTRONZ, ABRREAL EFBL LMISABLELH D,

29. She was motionless, leaining lightly against the wall, he facing her. —p.16

30. Together they blundered across the room toward the door, he holding her clear of his right side ; she....

—p.239

BRI WA, L LAORWED TR A BME LAV LI Y, [ERES 2 HT—EHL
BoTWBDTERWES) B 31.32.33. i3, BEME2AVE ) LBRXITRLRINTH S,

31....the gold which the builder was reputed to have buried somewhere about the place.... —p.8

32....he had accomplished the purpose that he had waked himself for.—p.35
33.1t seemed to her to be the logical and disastrous end to the train of circumstance in which she had become
involved. —p.38
(5)

BB O VTR %,

‘B ORIERBERINE > &Y LTWvWB, ‘before’ ‘until (til1)!13)’ ‘after’ ‘as soon as’ % I\ 7= TICER
ELT, EH L RBRHHOCKIFIBERFTHLDb0ERR, TL T, HOW 28BEET. W
LW 2 BMAES 5 VWEBEETETELTVWE DR, TXTHOISALDLDTHY,
Wb ALBEICBITEREIOHBIEZOFICED RV,
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L L. Uik, 34.35. 0201753 Th o oo 260 b ‘until’ Z HWIZHILTH %,
34.1t had been washed until the lace resembled a ragged, fibre-like fraying of the cloth itself. —p.43

35...he had completely forgot them until he heard Goodwin say ‘Stop it. Stop that ! ’ —p.71t
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=3
BT fex Faulkner Hemingway Caldwell Orwell
before 14 (0) 6(1) 21(4) 15 (5)
until [tll] 37(2) 12 (0) 35(6) 9(3)
after 4(0) 15(7) 13(11) 4(2)
as soon as 1(0) 4(0) 4(0) 7(3)
=i 56 (2) 37(8) 73 (21) 35(13)

FaulknerDSAED A XA =TI b3 5L, CORBRLENTH S, —BRWIETHEZLD 29V ‘after’
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LT ALEBLEEL, B ONBEEIEo XY LTWAETHIIBVRTY, ML EPER S,

$t 5 C. FaulknerDTERD L ZA LT A X, I DHemingwayD AR ON 5 Z &id, R
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WTFLBEETZRAVTVAWI 2id, 7% & bERO—E51IE. Hemingway D XHITEOT
IHEv), BUERSZELLNEDTHS,

1) 44(1982)P.191
2) KB (1973)
3) 44 (1982)P.192

4) FEEOBIEREVAE, KEQONHOBHE. BHD 51000DLTEDERDTE

b, LEbRTWw5,
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5) Hesad, ‘ — . —. DI RBa, BOTEIF, SFHLEBET B,
6) #EH 5 TemplePHorace DRFEXLTH, 7RA P74 —ZHKRL T2,

7) that _ CEIFMEEZBHVF—RWTH L, WX, OBFERATH %,

8) KXIEW (1973)
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9) BE(1995)2H8, Lo Liild, SEGROEOBEFHL A0 BAHIRL Wi, B
5 EOFAIZIE. Thorndike® Century Senior Dictionary’s FI\V> T\ %,

10) 185 (1995) 88,

11) RO XS b 0FHEMICMZ %V, (1) ‘upper’ ‘the older sister’ &, #HBAPHEFALL 21k
Bk (2) “alesser depth’ D & 9 72 ZE B (3) ‘one thousand or more’ ? ‘more’ &, ‘or more’ TEI
HH7ELELPNT VS, (4) ‘more or less drunk’ %, “‘more or less’ THA 2 MK 55 4%

12) FRAELHEKIZ, BHFIEROb D LTS,

13) Faulkner(Z {3 ‘till’ D FIBIZ o 7,

14) BIEBIC AT, BEEHTR, KB ETRFERSSHEL T, STHOERELT
LOFEBH T2V, o T, BERHTIE, fER?'F ORMROBERLEL o0 L) »T,
BEETEFRT 0L PIPRED LS,
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BE—AN  [HEHR+thant T2 BT BIER L 2 O 58 [3k 08155 ] (b
PR IFER. 1979)
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1981)
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%%W w2748 CHER. 1990)
NI V7 x4 OFE(Z01) I [FREESERE L &R ICE] (B E. 1992)

INI V7Y 24 OTRICB T B BERF (201 TERAXRFEOMR] (FEE. 1993)
[Erskine Caldwell D §&#E — Tobacco Road % b <‘.’. LC—IIBARER¥ES B LERENG.3) (H
REHEFEFS. 1995)
eI I [74—27F -5, FHELEORE] (B, 1969)

T )I1ZAER [ Truman Capote, Other Voices, Other Rooms D 3CA& ] (B ﬁﬁ%ﬂ”ﬂﬂ@ﬁ%%ﬁ%ﬁﬁﬂ (B

KEFEWHAHEE, 1957)

SRER NIV Ty oA, BRI SEHLRD T (LB, 1982)

KERZRE [BRIERR YAV T L7+ — 27 F—J(BJIEE, 1973)

KERE=ZER [ 7+ — 2 F—Ff73 [5BY J0EE] (FFEE. 1983)

EREEE [~ Y27y o1 (BFgett. 1955)
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