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Communication Mechanism in Shakespeare:
‘Impelling’ Scenes
Mariko Ichikawa

In Shakespeare’s plays, there are those scenes whose primary function
is to drive the story forward with great impetus. For example, I Hewry
1V, 11.iii and Romeo and Juliet, V.i are such ‘impelling’ scenes. It is
noteworthy that these scenes are similar in pattern : in each case, the
central character receives news, commands that his horse should be
prepared speedily so that he might mount it at once, announces his
immediate departure, and then exits. The aim of this paper is to
analyse the structure of such ‘impelling’ scenes from the viewpoint
of communication meéhanism and to consider how information about

the movement of the play is communicated to the audience.
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6D} - Euter HOTSPUR solus, reading a letter.

[ Hot.] “But, for mine own part, my lord, I could be well
contented to be there, in respect of the love I bear your house.”
He could be contented: why is he not then? In the réspect of the
love he bears our house: he shows in this, he loves his own barn
better than he loves our house. Let me see some more. “The
purpose you undertake is dangerous” —why, that’s certain. ’Tis
dangerous to take a cold, to sleep, to drink, but I tell you, my
lord fool, out of this nettle, danger, we pluck this flower, safety.
“ The purpose you undertake is dangerous, the friends you have
nam’d uncertain, the time itself unsorted, and your whole plot
too light for the counterpoise of so great an opposition.” Say you
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so, say you so? I say unto you again, you are a shallow, cowardly
hind, and you lie. What a lack-brain is this! . . .
(I Henry IV, 11.iii.1—186)
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(2. . . O, I could divide myself and go to buffets, for moving
such a dish of skim-milk with so honorable an action! Hang him!
let him tell the King: we are prepar’d. I will set forward
to-night. (32—-35)
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3 Enter his LADY.
How now, Kate? I must leave you within these two hours.
Lady. O my good lord, why are you thus alone ?
For what offense have I this fortnight been
A banish'd woman from my Harry’s bed ?
.. O, what portents are these ?
Some heavy business hath my lord in hand,
And I must know it, else he loves me not.
(36—39, 62—64)
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(4)  Hot. What ho!
. [ Enter SERVANT.]
Is Gilliams with the packet gone ?
Serv.  He is, my lord, an hour ago.
Hot.  Hath Butler brought those horses from the sheriff ?
Serv. One horse, my lord, he brought even now. -
Hot. What horse? Roan? a crop-ear, is it not?
Serv. It is, my lord.

Hot. That roan shall be my throne.
Well, I will back him straight. O Esperance!
Bid Butler lead him forth into the park. [ Exit Servant. ]
(65—172)
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5) Hot. Come, wilt thou see me ride?

And when I am a’ horseback, I will swear

I love thee infinitely. But hark you, Kate,

I must not have you henceforth question me
Whither I go, nor reason whereabout.

Whither I must, I must, and to conclude,

This evening must I leave you, gentle Kate.

(100—1086)
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(6) Hot. No more, no more! . . .
1 am on fire

To hear this rich reprisal is so nigh,

And yet not ours. Come let me taste my horse,

Who is to bear me like a thunderbolt

Against the bosom of the Prince of Wales.

Harry to Harry shall, hot horse to horse,

Meet and ne’er part till one drop down a corse.

(111, 117—23)
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and Glendower being both away, The powers of us may serve so great
a day.’ (131—32) & ## L{= LT, ‘Come let us take a muster speed-
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¢)) Rom. If 1 may trust the flattering truth of sleep,
My dreams presage some joyful news at hand.

Enter Romeo’s man [ BALTHASAR, booted ].

News from Verona! How now, Balthasar?
Dost thou not bring me letters from the friar?
How doth my lady ? Is my father well ?
How doth my Juliet ? That I ask again,
For nothing can be ill if she be well.

Bal. Then she is well and nothing can be ill:
Her body sleeps in Capel’s monument,
And her immortal part with angels lives.

Rom. Is it [e'en] s0? Then I [defy] you, stars!
Thou knowest my lodging, get me ink and paper,
And hire post-horses; I will hence to-night.

Rom. No matter, get thee gone,
And hire those horses; I'1l be with thee straight.
Exit [ Balthasar].
Well, Juliet, I will lie with thee to-night.
Let’s see for means. . . .
Rom. . . .
Come, cordial and not poison, go with me
To Juliet’s grave, for there must I use thee. Exit.
(Romeo and Juliet, V.i.1-2, 12-19, 24-26, 32-35, 85-86)
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®) Davy.  And’t please your worship, there’s one Pistol come
from the court with news.
Fal. From the court? Let him come in.
Enter PISTOL.
How now, Pistol ?
Pist. .
Sir John, I am thy Pistol and thy friend,
And helter-skelter have I rode to thee,
And tidings do I bring, and lucky joys,
And golden times, and happy news of price.
Fal. 1 pray thee now deliver them like a man of this world.
Pist.
Sir John, thy tender lambkin now is king;
Harry the Fift’s the man. . . .

Fal. Away, Bardolph! saddle my horse. . . .

Fal. . . . Master Shallow, my Lord Shallow—be what thou

wilt, I am Fortune’s steward —get on thy boots. We'll ride all
night. O sweet Pistol! Away, Bardolph! . . . Boot, boot, Master

Shallow! I know the young king is sick for me. Let us take any
man’s horses, the laws of England are at my commandement. . . .

e Exeunt.
(2 Henry 1V,V.1ii.80—83, 93—98, 116—17, 122, 129—132, 134—37)
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WD BT 5 CLHEAFEHEHRES. 1986F) ) OB TH 5,

2 VA ZRETEIOTZ A X, G Blakemore Evans, ed., The Riverside
Shakespeare ( Boston: Houghton Mifflin, 1974) %{H T 5%,

3 Q1(1598) DL THHERADE A, 5IHFTHEIRA TR L)
TERMETEDIE A2 v IETHERTHEEVWD L THD, (See
A Facsimile Series of Shakespeare Quartos, 70 vols., issued under the
supervision of T. Otsuka (Tokyo: Nan'Un-Do, 1975); The First Folio
of Shakespeare: The Norton Fuacsimile, prepared by Charlton Hinman
(New York: W. W. Norton, 1968).) Ql&i\) sheet C (I.1ii.201-1II.ii.111
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Hobo Thed, EMBPEORY =17 R ETRLH LEHREDES
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DEE, FREL > THIhLEARELNIEEEZREL T35, &ED
ERHMEERTVWEEROBMCALELE, ARFATEI L2 ERT
BIPEXTHLEE->Th IV, FIARTHENREAARESL L THY
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6 ZORERIZ, ‘tonight’ L\ EIFE. Thbb, EECEVERS
BENCHERT AL 2BELTEEOMRARLLE AN AZ L, (See
Emrys Jones, Scenic Form in Shakespeare ( Oxford: Clarendon Press,
1971), pp. 50—54.)
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Noh—=Vd, BRZDE> Iy — vV DELERIEH L, *“leading”scene’
L#MT T3, (Bernard Beckerman, Shakespeare at the Globe:
1599—1609 (New York: Macmillan, 1962), p. 54.)
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12 2L\ TV F+— Fofit] EoBE—-BEKRE (270—300) &, AEL
REZS %, ThZh LEABDO X VB IOEDEHDOMOME LT
T 5,



Ve AT ROBEEE — BOHE—

13 See Beckerman, ‘Shakespeare’s Industrious Scenes,” Shakespeare
Quarterly, 30(1979), 138—50.

14 Cf. Caroline Spurgeon, Shakespeare’s Imagery: And What It Tells Us
(1985: rpt. Cambridge: Cambridge Univ. Press, 1977), p. 32.
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