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Vv v J. Sartre, #7257 v b Descartes D L H

I pliRiis rdison ~OFEFE LoV, EhOTHERT, -
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C RBD 2O, T EEOERTH SFHCR VTR
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* 'Some Notes on Image, Imagination and Myth

** Yasuo Deguchi (Lecturer of English
Literature)
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B A—DiL, VA ZOERARZLIEOERLED
g, (BECTEPIIBIVLWIZLETh D, Bith
HEgICE S mhid, BE% Smili & EK metaphor T X
DTERZ bWIAREHIRRTH Y, HEHEZIRE (analogy)
ThB, VWO ETHRLEFEL, HEn, REFHRK
BRI TB, MADEELT, Z0k) amBEcLE

LB TRELEV ENETFRECENNTDY, -
WiRe/Z VBl LTS, TR LEPLRIMOPE
D, THIZAT BELIRE-ST, HANEETEST SR
BRTDHZLIETER V. L LEAOERASSHE
i, —BAORBRAKCHLT, BPCEETHY, #
HETHY, RICXIYBFHLLARThERD RV, B
ShicHilzi, £&EVEE LERRo LISt lemg g
BHRVDOTH S, THbbEVEEDOFELMIHENI
EEEXLT FAOEEREFERLLBLT, HLIL
T HER SR,

VIV EAFZTTE, CHhYAIELSCFREOOVE
ZLiFE, FARKTLHULLTSZ LD TE S media
Thb, LPLYA FOZEEEEYy T FAlcEo
T, EARBIRVIVRAZTTRARET 200, &
ADOFRERETFZL0RDTH S, IV Lid, —
DOOXGE, MOMBEOLOBRICEESHL T, £IIL
B RRDREERT 5 bDERI OTH B, #l
2E—oORBEEALL, ONHEEBLTHIE, AL
BoRiciE, ook CLISMEEE Y, CEkvd
A FHGREN R VIO Db T Th B, ThOHA,
Bid, A¥BLVWIOIRERICE>TEEEDBHILDHT
XD THB, FLTEDALBOHZIL, like &
as LVOHEEFEIZE ST, BTiEh 5,

Like a star of heaven,

(1) C.Day Lewis : The Poetic Image p.19
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In the broad daylight -
Thou art unseen, but yet I hear thy shrill
delight.
) (To & Skylark. St. 3 U 3~5)
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KRZEODEDX H I .
BEZOBFRLILCVHE, BEZD

PABCEAZVREIRIZ%,

H L ZDA(=thou)lzkt4 %B(a star in heaven/in
the broad daylight) DR ASEREME /K L iTiih
i, CHaRHADEE, wHETLRLTHLZLDL
HEBEBCDI TS, Lnb ZORFMERES VL
L2 L Sicfgo7e0ic, BRSEER, KENR 0T,
HOTRADAI L, LRTHS, LrbCrsEi
ZhEIE, LS LFERNT, DRl reality 2 EA Tt
Thidibizv, 4B TC8723 Shelley O Z O H
LVEERKbIL TV RO, #21T reality 285 %
PokDTHB, AL BLofidd, CkbdRFMER,
reality N7\ z b, BARZY IV L VEERE
TELEDTH S,

AETTUERYI) LRLEEMEEZ Lo b OTH

BR, AXTTEYI)BEBEHTLLORKLT, X
VEENTH ) EENRRE, XVELoFI LR
T&ED, Itk z2id, —oORBEALL, hoxi&% B
ETiE, ALBOBMRE, A 2F—ERY, KO
BSHRC 378 ) SE BRI
A=B
A4
!
C .
LB HARAREL ESTHFEBIRBEPLENEA,
Biddbler b ARBRT 5, vwhiFzob &2 Li3iE,
BHCHEP SR EN, HLWHEL reality KB X
Wb DE0TH D, Tibb IR, FvkiSartre
DY [BEXAWPLEIPT | CRICAREL 50T
B, TOFECORHEYDEN, YIVOZRLD D,
BEPICEENTH Y, BEEob 52 LZAHTH 5,

- It is the handkerchief of the Lord
A scented gift®

EFRRCEDOAVHF—7T,

Wos 8, B dgkomsE

BeobaBY .

FhbbIn [Zhidl L) [EOE| ik [0
VHF—T,G00b 2B EEE RRE VR
HLVERT, HET50Th%, LALIDOHLVE
HAEIC L, PRETOHLSHEL SN TD , reality
BEENTORTNE, AL Bl OREHSIc ERiET

WEMESEE R BL Thick 2AT, 2RIF R ERAME,

BRI A A=V L LB DT D,
CDXHIRAZTTRVIY ORRLOFEVE, %
LT OHBERHBED, FOMEE RES T 2 KERE
HThHBI&BTER. HLORIDRE AL ) 1cd
W, TelERb icarikis, R LSO VIEELEZRD 272 &
3, FREFTOLORBEIRCLTLES o FHOBEKEE

X, FREKG, SOXO A A—TE, EeoSBBRIE

12T B, N

545 .+ b+ % Dylan Thomas {3504 2 —Jic—>
W, B THEATREREEZL T2, Thbbikic
LoT, —oDA A— VR ESHRRENC b 2HEE
BTTEDLND. L LEREESTOREBICR VTR
BT 5OTHDT, EREHNBBRICE FE2Tn 5,
FLTKIE, 25 LTCTEDBOA A=V, &85 - .
PR EE A E ST, bH—2Df A—UPESR
Bo ZLTIDIODA A= VERMLEET, FZOA -
A—=VEEDL, HF—OBBT O A—VEALL, q
Wyfsf A=V BL3oE, ALBIEEESLT, C&
VHEZDA A-VEAER, THIRER, C,C7 01 2
—~ LT, '

A——B

|
C7—C«C/

- BORBELLZDITHY, blepd, »LLTHEY R

Fhhicd A—PCHE, BORPCBT, HHLEN

- BORHEROBRLEGLOTH 5. HRERLRD [

LoDA A—VEENEEORPCHEBECEYEL, *
DEFORPLHTL B2EVBEA A—D%, B2 T1E
DB, WELARL, THEHERFRREHCHEN TS U
B ThD ] WL, T N RABOBEERICEE -
HTTHL, BEBBRORER, OhrXHCRECES

FLonh ELopRERT 0O, EEMEEAD
oL bHADDH BLELE B OTELOREITH B,

LABEMTH LIEFHER, P~RBEOHER DRI
7L T, $TIRT 1A 2 Blake PIROR—< Ay
BEANDA A~DITiL, TTEED LEEBSRONS

(2) J.P.Sartre; Que est ce que litterature p.23
(3) W.Whitman; Leaves of Grass

(4) Dylan Thomas; opt.cit. Lewis “The Poetic
Image”
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MEFREZTEAMICE H24 (1959)
DTH %o

No., no! go not to Lethe, neither twist
Wolf’s-bane, tight-rooted, for its poisonous
wine;

Nor suffer the pale forehead to be kist

By nightshade, ruby grape of proserpire.

(Ode on Melancholy. ll. 1~4)
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ERRE OHEMLRNOEBEESZ L L LTI
72D do

FLTE)TZ, e FofEiizzvhig) S&
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BRHIOE LD IECAN ST viT v,

E\«‘ﬁ.ﬂe/f‘_‘/ Keats ¢ “terrible image” D7hNT,
T, MRRORS XD RBSROBETEET A A~V

T oRAERRHTOR, RLTEETRACTESS . T

{HELELEREVOBREIILE SV, BERTL IR
UleA A—203, TEAREAERLELEMRD, WflE
I &, FLTOESD4EL2 LWERER, HILVE
HRAE DI TVBEDTH S, ZDXIIE, 4 A—Y
DPFEEI TR, § CICIMRD =< S RO 7B,
FTTRIFL TR REDOPELTHS 9,
HRFOA A— PO, ToiEor—<
VEORPICRCORBYELOILEFETHI LI
TERCDOTH B, ThbbEhiZ, r—<FOIRL
5, YRy P UAUEDE a—<=XAaD, BLLT
LB BB HE R L ZAD, HRICETHORB A
A=V DX B ENICAERR . BREFED
CEEREMEVE, L LTA A—VOBREDN Y 2o T L
B, BVEREREDRILRTERCTHAIH, LIrLR

. Wb, TH ULBHREDL, HELAEFEOD Y FB, wh

AR subconscious” AL DE, ELOHBRYED
TeBnE, BECERTS, bl R,
(CREFENCEDTTHBH) BRI HT 20
ThY, RO TH B, Thbba—r o IR,
ZORBOBEIELIZLEZ BND S DT B4
LHEERT, TZitma LY, R EIETAEER AR
HLLEI RETHL2LENE . L LTEHEAD
BIRT 21 A— VW, BHSTEOERICE TLHAD
EBEHEHELEDEDTH S,

& TWRDFL,- Dylan Thomas DEAEOARE A

,‘~j16&%bhéﬁ,:h%@%%—?@ﬁﬁ%&b%

BLTHIECLES,

ok e Z Ak HrsT
HEEN 2, DRI

WHTL %, )
FLUTCHIZEE bOTENTTERL,
ULV OB BHDIHR,
BEHLRCADKIEESTT T,

Efowry Yy 7k

BERLBETFEDL D, EX)OBEFERST,
BTEEPEVE AT .
ABEORER, BleboapTlbi o,
WHEREOL I, K<,
BDORNEIAT, vy Y BREETHT,

BIiZRZ v E A TERIHET 3,
BHDTHORAR, DEEPLED LS 1
MR EBSHED & 9 1T 15,

Boeb i, 7457k, KEOHAENR
WEORPT) B b ECEICREDIT 5,

BEREVWAOLY I, FHOFTHL T,
BAEEToHT, \
BRIXI DI, BEHCHRER
ROBEWOEZETTT,

FDT 4 VAT PO TS,

KB ORY E ST,

BRIIHICE  BREOKHT,

ZOL EHENEDN,
OB E O THRET %,
FUTHEBO R CES L,

P 720 5 2 TR R0 TL Bo ©

LU R2DZDX DA A—Dk, WHIZHERE
R IR X D IR 2 %0 biko— A7 BB AR
HET, BB L0, BICbDbEVDOTH B,
FhELIDX i, FREHLFOL A—V, FER
FRIEREHL SO THOT, NEICIE, b~ AHE
BEILIK, FRFROAL A=V, HECKEV S
v, BBECERBLENS, U &-DD continuity &%
DTVWBIELEBETAILXTER ., BAALAD—

(5)

Dylan Thomas; Light breaks where no sun
shines.
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I = R LH L L] ©LEIRE
12, DPIOEREFHMCIHECIEEIHEL»TH S,
D LAKEHL L LERL THCEREE AV
YLTVBDTHER, FNOPEEEFO VDY 2EHK
HIBEEOBEMERBPND L, DLD0EDDA A—Y
Y X BEFH LEE O TREDTL D TH %o

oI BihomE O

SMAROFKRIEREER, LT - vy Hilaire
Belloc 13, SURICRT ARBEREHEP L v —v VEF~D
BATE, WOXHEHL T 5, [17,8 o3t
AT, FI45Fy, B—7 0L o iEmn:, —
BT 7 OB R E T B A . R L %
BT BakAS, PHEABR O, SO
B E LTI AR DRz, WHEPHES Z OEICH
TR EESMCRR e MU LERLE S Lidab
ino i, (FPIRS 72 O U BB IS L 72,
UL LE R EER R A X 2SR RERIC X >TT
Enl, BRERET T VAEGOFLCAILEHDTY
oo B LAENTAERMN R, BRI OOBT, T
bbb X YR EROEEL, RERS HEIE bRk
A L7zbo, FHECFILVCRFERRE ) (visual imagi-
nation) DE Z IR LIZ2DTH 5 VL,

Wby 2o, v—< AROBREEAEGS OBRLY
7r rivival 1%, 43R4 XV REROABL AR
B01E, b THIEERLKOKFRIY perspective
ThHoT, FEHEREE, SLIMOBCEET S
Sicbh b, T r—v  ROBBRAORFEMZT, &
Xz d D LAh L 5ic, VFR v o RUSED AR
DIRARD, FRIEBCIR V>2obot, 10 DEHRE
BMEORNDBLOTHEI L%, BELATRERLR
Vo ZOL I AFHLCEROLEERE, AMEEORE
EEHTHLOR, LTSRN lambic DFELTsE
ROBMCBSE VENEVOIISRTHS 9o AR
Tobx, EESEFRRE L RERLR ZORBED
media & LT, $ 2L LEEMNTHY, »oktaMk
FRFED O LidkHEE TS, metaphor
simile MARKE L, JeDmE TREBLERE LT s
NTWTEWEDHER, mbhEkbihr o270k, H
BROZLThHo,

Th Db, Wiliam Blake 2%, £/ XY 2 0F%r
iU T, RO

The languid strings do scarcely move !

(6) Francis Scarfe; Auden and After p. 116

W L8, M eEolE

The 'sound is forc’d, the nofes are few! -
(To the Muses. Il. 15~16)

B A IPEBZEORITEI R,
B IEN Y, FOTOLTIEZ L,

LEWLE, T LA OLEIERLELDIF, 0

EoIa—Xc k¥ s, BHAFEORBE, LArD
BB LU BB IAVCOTH B BRI 5K
P& FRRT, oL SIFRICKT 5, ARERIEE
R T b 2%, Ph5EINEEEES bR
FHEE SN OTED TRIRDRD D Ipo FfOWMEN F—

BT OESIERES & LT AL i, TRICSEED
A OB T, M LS E BORO

BHPICRD DD TH %o S
A A=V OB OV TT TIRERLTE X I 1T,

SORMATH 51 A—VOREN, B OB TR

HlRBED i B0 LBLED LTHIB LA A —
DU, ARSI ST, EBE D 2D TE D,

ZOX O REHE,POFET D [F5])1E bIRORELES
BEABESTEERT 5013, BV ELTHd, Tib -

BEDA AT, EIETHAL, NEOLHEFERT

HY, WEEBIBLTAV 2 ViT, LOBBELD -
BOThHD, TRELES LIz, UAY vy, Bik -

ThbAERTA A=V, AEAEIC L2 TRERER
BLE, HEMSERETET S

To see a world in a grain‘ of sand

And Heaven in a wild flower ~

PRI I i T R
OO M REE 2D

L5, TUA I DA A=V (SREBLETAY
3 VU ADSTROBRELEOPL LRECD) ¥V AL
EOMREE, FOoXVEBLTVS, ThbbEhbD -
HRORICH BT A 2 id, i ORBEEERTS

B E B TS0 TH S, EERZ, Song of Inno-
cencell R\T, [EFT LiLLbiES, %L?ﬁ"\ﬁf}ﬂf\n
THRDOZ L BT, RELCAZEHRTIP

LS BEOEEE, FHT 508 KOBMESLO-

ThH Do

(1) Hillair Belloc; The History of English B
People ’
(2) ~FABHE=E
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ﬁm%@ﬁ%@ﬁﬂ%ﬁ% H2dE (1959)

TvA 7% TRGEHOWRE, AEOHRTH B, &

L AEDRDROREORY BEO%IC, bhbhiid-

TADTH L BOBRITH B JEEHEL T B, DM
BHd, 2V X MR EBA CREELER T
DTHBH, LLEBbHEnER Y42 s i, o
THERSHBEEREETSZ LI TER V. Z05ICE
WT, T DBy Dk ORRR ST D
Thoo L, ETLBEOHDOELES, BILE
VEBE L L0, TOUALY s LORBERER L
ZH»hpbhbd, T.S. 203y M, oA 27070
RIHIS, BREOREEEHS LT SE S ko
2DiE, RV HEOFES, YO EBOR LR
EEET SRR BEORD L T Shis hodr
POTHD WHERHREREHOETLA L, M
HOEHE b IchiERbRP27eL 2510, TORFD
RERDOTDOTH B, BHATY F v F OS5 G
K [EBRARBN] 0BT, HOARSERRL S 50
TRV, R VFL, FE—BICEEEAONE LN
KIRETLOPBEND LV EEE, BEFE L1
TERCDTH D, TV 7 DEICOBTZ I Fy hod
VED TEARBNERS | @b, EfopEe WL %
LebDERLTH B,

TUvA T OBBHE T AV 5 0L, R bRRL 5
T, BIdb THORN ] ORpbbARLTTS 350
DEDTHoTce ZIIXHNT, ORI RS,
FIMEBNB0L, FRLYRTES, T v Fig
Divided Image DigiT [EOI AT A & X Midksh
DENTD Yo BT TTE AL DICEID, ALY
ERORRE IR B RO N OB B |
PEDRTVBEY, ZOZLFRT A2 OBL, =2

, LCHETNTHELERL D, B LS, £

B B ENTEL TR b iR B, T

L IOZECHEMRERT, OB 0k h

78

SH/BACTAV s T, HERIATA VAL

T TCHREhRERLEVLDTH B,

I #BE&HoRE (2

77 ¥R « AF—7 Francis Scarfel, Fbivbi
DFISH, 24N Y YOV —RT—20Zh Xk D,
TvA 7 DBEI, HOYBETERLTYS ] Lk
RIEDTHBo bIERLEAHDRT « oL F L L XAD

L DERER, FERIMEREEZOLORK Db

(3) T. S. Eliot; Collected Essays. “William
Blake” p. 315
(4) T.S. Eliot; ibid

L& ZOTEEPEYTHINEI DIRALE V. B
ZH{ ¥+ 7 x4 John Wain 7z XD L V504
ROFEANILBIL, Coz e zniEszHLTVRE
Db Lhe L LERES, bhvbhit, 711 204
BHCH, HBCRIANY Y VRLT T -2 DA
eh, ERRENEL R, kDB L5 E
bhBdDThH2,

aFNVY Y UM, Bilographia Literaria e,
5 Az U7z Imagication @ [ZhiZERBE SRS
H1ThHEHEL 4B TRTTCloEiE A>T
LEDT, LB LI T TIRY —X T —RX0FIc g 548
BADKEEE2 ThIv,

TVUATIHELT, U—RU—20E, = Liick
WHEBEE RT3k, BETAZ LI TR
“idhEd, Zhid, v 7 cEBEY X5 kiugo
UAY s TR, bhbhOBERBROERICL ¥
0T, ZOBREENCSHIEL DI LD VL DTH
Bo ThbBFIL L T MBEOAED BB SRR
ERIRT 2] ZLickoT, [HBEH0dbsB0oEEE,
ZTNODHRDH 2 ICBIXIFET] ©Z L, HoEMWnR
DTHDTco TR, BlehrbEMBLEER L Clo
EicfEEeRn L &, Tr 7 0®RE, BREAREOH
THIERARLBEEBR LV — XU —-2DFR L,
BB ZHABENZB LD EE 2B ON S,

U=V =223, BERBEOEMHERALT, Fhick
B [TH2MOER | BIZETFEEILE, 2Ih
BTVALIDYA Y a2 DX D BARETERE A .
TRIZT, NEPOHRTELIADL A—Tk, L
TV 3DTiI L, oL 5%EHTL 72 Natural theo-
logy (B#MEE) R, Hv hdpb~—F it sa —
vy ERETHLEBbRD, ZOERBCTELY S
BB, AT VA 7 X0, B ERCOSHEE L,
FEEE LSOO THh B, 1%, AC.75 9 FLS H Y
A FREDHEM® Lick sica—u yv O gawmsey
SEZTUDTCTDTH D0 TOEBESASHED
TFEEFER L BT RER ORI T VA 7 OBAICH
2T, FOFHCEEEZRH LY 3BHAEOTHS 5,

T2, 44 (W. B. Yeats))s “saint” %
“mystic” DRIEF/EL Lk 51, BUERY L bho
7eVAY a VX TCHOMREERLZOTH 35,
U—RU—RF, LLAZS LT AT s g A=

(5) Rudd; Divided Image xiii

(6) W.Wordsworth; Preface to Lyrical Ballad
(7) Cf.A.C.Bladley; The Oxford Lectures on

Proety
(8) Cf.H.Read; The True Voice of Feeling
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BEZOLDIEST, VTV FAFESLD

v,
- THY, BOBBRTRETSA A-D3nv. BLAL

FIRBBH LIS TRLIONZARD A 2~ %
SEEEER T 5,

Oh! then What seoul was his when on the tops
Of high mountains he beheld the sun
Rise up and bathe the world in light.
He looked,
The ocean and the earth beneath him lay
In gladness and deep joy. The clouds were
touched.
And in their silent faces did he read
Unutterable love. :
(The Excursion Book 1. 1l. 198~705)

BP0 [ R TKE] 2 TE] &, FA0BE
EEROBLP LD, BETZA A—-VTEECDT
HBo TNODHKRDA A=, T LA 7iEE O
HERERS, $4YOZL & v By curiosity b,
BET20TERVOTH B, ThbOBERMSN R 1
A=V, oL THENRSBROATREBEL LD
Tk Zhdz, ThbDAf A=V 0H\VIEIIE,

TERCZERLRBLOTAEY, BoIEVE5 X5 nEK
BRI EZ I o Twlv, TELL bE2EfIEBIL, %

- hMERDA A= VPBRENTDD0TH B, BEH L
BHRHEHOA A—Dick>C, BREERT B L &1
by TR LT SERE L FIELAR L ©
5, hv MEOERLFRUSIET, BEOERAHRE
BELT #MEAR, HREABOBEE2O50TH
Do WS KRZETHL (The Rainbow) H5BL %1, b
BVCIRBLRICE L Uk 58 (The Batterfly) ik
BFL, WLTREERESZALDL DL DR E A L
5L LIEDTRE RCDT H 5B, Fhbo BRD W5
i, HBLETHEME L THEIOLA TV DO TH B, B
RIZEREBFT AN T, humanism OEHEF RO,
RUVADETR T REOHEMIT, FADORDL L
ezl L%iﬁl"( X BOTHBH, HIZERDOEDITHET 2
ST HBEEX, Vi oD T, oo LiFE
&0 %72 51F ‘wise passiveness’ ¥ $oT, HEDNH
BOFELEL TILRHBIL, BOKDOXTRELE LD
L ERDEOTHO, TIIRBCWTHORE, [HEN
(10) Raymond D.Havens; The Mind of a Poet,

p.M
(11) Tintern Abbey,
¥ - -

11, 79-82

R

tﬂ%J%ﬁfvé@o&@f&éo%<Lrv X0
—ADBEIE, HAROTEDS 212, [LEMRoRE]

W F, FUA7 XY BIRBBIC [ECRBOER TR
VBT BRI BOCEGEAL, BV EUOE

BRBU 9 CET, FEEDLIILBRTELDTH
%, ' c

CBEAHEME

U—XU—ADZEHIL, HOEER
gative capability®’ 12X >T, IR IEEIT, -
‘—vw%@%ﬁ&ﬁ%<a§w,&aénmwma@
HODX S Thdo

#4yu%@%§@&mf%kmfv5lpk,%A
LLToEE?SR, V—XU—X0OHACEEDHFEID,-
BONCETVAZ LRELIEIXTER Y, 1 Vi
ANOMEBAHOFEE %, ‘negative capability’ &5 £

TIFATV 285, TOX5 IREBICACT, BARBDE

%&HLT%&%@%@&W%?%:kﬁ?%é@f&
%o ‘

L Laath s hgaAwﬁAG,ﬁOﬁﬁﬁ,&b\
TR—OFME L bAaPDOTe T—AT—AE, T "

TREHOZLEEEMELT, VTV TAIE>TD

LT A2, ChiIIEENEERPLAEDICE.

EPOTLED, V—XT—RA7, BEOTEICLD
T ROV TV TAREBT S L &L, XA VIEFY Y
Y OMEEOERE BT 5, VR v ALk

EEOSbE, XV UYEREO, BhaerhESERR .

BT, FCIRHEER L DIRIT 5L S5 TH B,

Much have I travelled in the realms of gold
And many goodly states and kirgdom seen;
Rourd many western islands have I seen
Which bards in fealty to Apollo hold.

Oft of one wide expanse had I been told

That deep-brow’d Homer ruled as his demense:

Yet did I never breathe its pure serene
Till I heard Chapman speak out loud and bold.
(On first Looking into Chapman’s Homer [l 1~8)

LR, BRHEWEORE

XAV Dne- -

ZOBABEME, TTERAY LX) VX EH ?5

(1) Cf, Letter 32, p 71 .
When man is capable of beirg in uncer-
tainties, mysteries, doubts, without any
irritable reaching after fact and reason.




VEFELFEANERE H24£ (1959)

B LE, HURTRIRSRTE 2, UL Sicehd
L B TBEHLTELOE, Y, TOFY VYR
U 0RRE, —EOBAOREO—BELE LTRTILT
RELAVE T AD—oDEKLEN I EETH o
LEDLENBTNERLRVIETH B, THbOLED
L BMEMEEY VU rRBEL SRR AT 0T
S BB HoXV U YORENETE (25 LB
: TEHET B b OICRH BRBUEAR D SE7c 7\ b A is v
B) AXVZDr—< UJRIE, Lo REBRLOLEED
TV EC T, ERISHEOATEZRLSE, BEvd
CEMEED b om, A, RBShTE 20
/. Thole ELTY—AT—20a—L) YUTEL,
o FUVYEBERATAILEAPOOTH IR, b
ML b ULLBRBEBIE, A YOHRORREL,
Bl LEADL LY, ¥V U YHRRELEE L TEL
PR GBREE, ERIDLERLEDThok, Th
CLThEAVE, EXY YHREALRETE,
VE S PBRENE DT TR,
! ﬁ]yperion 2 Endymion D3 NI, ifc—-jﬂcj’év\
- T, The Eve of St. Agnes IWh\T, HikHiER
W, REAETTLOT, BLTVSEFRKL TR
B\, BEEH T —1 y SOTROEBRORT,
CEZRFVIUXOSNVEZZNE, AT FTARAD, 2K
WROER ST 212, W, L8R nRAdk
T WThBY . FRLDTKERL Hiesb—oDXH
DHEBPNDIEPETEO T BDENRD, 4V Dk
L Th<, vEVieh, HBECEEOME OHALLIC
WeTh, THEAUIEREVEITHSY, The
" Eve of St. Agnes [T %, FA Y@ mediavalism
. W, 7eLdvic Endymion S Hyperion b 1xBEm 10
L THBILRABFLILIRTER, Lo L Hyperion <
Endymioniz, &< HPHELbOoRReRLEIRES
G, 20 Hyperion OEEizonTi, S
- WL Z0h Yy, Fiitdhi Timor mortis [FEDR
S OB, EEEALTVALELLRBOTHD,
» Endymion izx 58 OHEFEAS, “pagan” ThH B LD
FEETH O LT, BECRMOERTH 3, LA
. . ZO[EBRHRbIw~ YR ] 1%, Hyperion |21 %
] Paganism i 34U, SiECREMR b0 LIzED
" v, #Ziz Platon W7, BEBRESELILN
TVBFRES, BEHORSIE, BETSI LTS
- B\o BEROBEE ST EE, BpHORZ L, 22
L BomEEE, EEEIC, XD YV YREORM L g,

BTOBREMETHIZLRLSHLVTHSH, TDT
LI AEENR, HO0hb ZOERE “mockish” & BE
ATeBZLFICE>T, ARLTVEE91E, BOHE
ELY BDOTH D,

XA Y OMEEORERY, ThiliciB g ic X B Hype-
rion OFEIRE “Gﬁ#f;hf;%j’ﬂ@ff; BT DTH B,
XA ik Hyperion %, [fgHOT A ] D LIFAIE
DTHDB, F&r < U AOMFICERAIL T, 1B5A73C
FEAOEE, ¥V YR EA A=V ORBICRACT, %
OuEEEERHLIZOTH D, ZLTIDOXY vk
KD L ZHD, X4V ORENL, LANRETH
DICETEI TENTEL I HiL, BEOBEICHT S,
XY VX ~DJ) AEZNT =, (o TIFFENAR L,

| BEERELLARBLTE LR ThEkERLE

DT P27 BBINCE BXY ¥ Y iEEOAIE,
FXZOHAD, RHRLBROLPL L 2T ATH
Y, PR, FRRERMMOBIC L ONCHKBELEG
EbhEvd, BERTHOENThb, T—XT—2A
LC.J:O;C, H L 5 ¥ Butterfly() < Rainbow (#[)2%
BHOVDHIEITR TSI L L, FAY O HMHEE
ORI, FeloT, £Ec—o0RIETHY, EE
ThHoTzo /

L UL, ZomiEdEM & LC, Hyperion ¥&
{EXW, b2 3FXFV TP AA—D] &, 1D
THHRTHI LB, DT EBRITVEEPZEREL
oo THROLX Y VIYHEERM L T2001T1, F
FAA—DRXY VX TRITER LRV, L,
FAVECS, 19RAFY AAEHRT, FU ¥R
FELEZESRAE V. RUBDIRIDRTH S, FA
VORELEELR, 19 HEA XV ABNTHEL o
T, REZHIEZRLRCDTh S, TihbbFHELVA
VoA L HIRN, BENAEEORME LBREDS
BEOS 2SR E VBT %, BEOHEED,
EOHMMEOEMRRE, XV HhAENTiEL 25
DTH D, D Hyperion 75, Book I,Book I iz
WG, EbDTHHH TH B L VHIEEDL, L LAYURK
DT LD ThHD, PHAYL Timor mortis 23, Book

I. Book Il BT, SEZHBRTVBENELIE,
Book T @, ZThbEiZELE, £ EBZLIADEY
75, HHEROBBENFREE oot l, FTEEL 3
EEThb, ThiicZ %, EROD L IZREE DI
ESEROT Re DFEAE, BREPOCLDEELRDOTH
B

(2) FERESEME: (XY 0BT BE
LEOFME]

(3) Cf. letter 21.
(4) Cf. letter 35
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Apollo is once more the golden theme !
'Wher(\e was he, when the\ Giant of the Sun
Stood bright, amid the sorrow of his peers?
Togather had he left his mother fair
And his twin-sister sleeping in their bower,
And in the morning twilight wandered forth
Beside the oisers of a rivulet, )
"Full ankle-deep in lillies of the vale.
The nightingale had ceas’d, and a few stars
Were l‘ingering\ in the heavens, while the thrush
Began calm-throated. Through out all the isle
There was no covert, no retired cave '
Unhaunted by the murmurous noise of waves,
Though scarcely heard in many a green recess.
He listen’d, and he wept, and his bright tears
Went trinckling down the golden bow he held.
(Hyperion Book 1l Il.,28—42)

/

ZZERBVT, 7THRArBEXAYHFOSFICBE v
DOIXEHATHY, »>7T Book I. Book I D& A%
v OME DERMOLEIE, IBIBEDA XV ADT FEL L
VOTHEE TREVIRTTH S5, TbbEA, 2
EXVVYORBBREAFATELT, HEORM, I/
DOLBEEHELFEAODVIZR, FLVRELFME &
HIZZTeDTH DB, THRHOLINLDLDIE, FU VY
Ry VRV TH B LRIRIC, 24 YORNEPSEL
FLOY AV THY, LEROTEA VIG5, #
HOFHE, TR0 LDDAK LY VALT
bl

XAVERFETS P.B. V2 VD, FBGH L Eticnt
THRER, MENESHTHIOIHLT, HEIS
DVIELHRTH D, THIEZDETY OFFAD, HiE
DT, ROCLFEATH D, Y= Vik, FAV L
DH, BT LTEYVEL, XY VY OERCEREHOR
MeElle LDPLEAYVIRESTE, XEEBY, XY
VYWRA A—TR, TOBRAOEFHTOLOLEV S
DT, ENORHrLFEEINL ST, BAOHDTH
BEOSRBRPLIEDOTH B, V=Vick-o>TiE, XU v
YHIEA A =Dk, FHREBRSELOTVR Y, #

(5) Fogle; The Imagery of Keats and Shelley
izt Keats % Concrete, Shelley % Abstract
Imagery’ OXPEENFELTH 5,

(6) P.B.bhelley: Prometheus Unbound,
troduction

In-

Ve

@ Prometheus Unbound 12 1L Th, “hixxL Vo

WO LF BRI EMEO A

~

Hyperion 1550, %) VY RBSHILRIHES
HRRMENDOE, WL Tho. CITHIA YD 1

Saturn %> Thea < Apollo ®, D, Hx O
Z, AT ILR3BHTHH I, V= VOX Y I rfEg

ZEeipd BRI, [FHREROMSLL o o5, EL
ok, AR I OTEAN ShaEkDs, HiEL AR

DER, FhbOBETEROTOREL, HBT

FEELCELE LONLTHB® LRI T W5,
IOTEERE, FOEEYV ) OWECHT BEER,
HIICHEE > TV 5 R OHSILIC X 2T LS

1

B XAYOLSBEXY UYMBREME T ALERY -

o ’

T72bb Prometheus Unbound O wn A5 Rix, . -

FHETH 5 E 2N BB TH Do BEOT LI,
Ta ATy REDP Y Tixle L, Alastor TY, Epipsy-

chidion THECELZLBDOTH B, T TITHGTE

SR, MOFBEOEPCBSEL bR EDTH 5y

BT, ¥z Y OX) VYR ABTLOR, Ba -

LTBORERERTH S, BEO vz Vid, X7

BEPD, FOBRICLD?H LEL, HaNERT 50
Thi, - )

XAV OREED RSO, FTEECCEEELE
T30, WOFRKROBER, Wi b, X

CRMBIRE EVICRY BT bR TV BT B
2 O—EICH T, Bernv 7Y XORE A -

T % melancholy 23, ZZIHZHR TV BHb Tk
RO RS PHRIEORZER W. Ho 77 (Ker)

vk, Hyperion ® Book 1 DA XT — L OEKOE

EHLT XV RAEBIROBHEEORTINE D,
UL ¥ A V0%, BESCRO#M 537 v Burton
D Anatomy of Melancholy & DR % 21t DG
20THD, LLY =Y DORE Howskcx, o

X9 nEEURORE, BAYRHTILRTERVO

Thb, v —~ VR ERKL, HEWEYVTITAE,
FCHEZBI LSO TH BN, T r AF TR,
BACHEEREE D2 5ED, BEIIEVOTh 5,

BRFoME

SHROBAILBICEST, HFCHTSHRE, &
—WRBED, O3y STHORRE & bIT, B

(7) Robert Gittings: John Keats, The Living
Year.

(1) W.Tindall : Forces in Modern British
Literature, 1, 296-316
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VEFEXFERAAELE - F 24 (1959)

VBRI TH DT ¥ a AR, h—v—ONER
KHFT 2T FrY—2 LT, o) v—XOMELEIEL
7L, U &y MX, 7 LA YD Golden Bough DWZE
M2 XoT, wfhEr, BfEHos#e LT, The
Waste Land &M LIzo THhbbY = A ALY &
v P OWEFENFEE, ThbOEmEOLDE, TKOL

| DLEHERET AL I A BDOTHO, WEHETERE

’

ROETHBITH Y TEEVve £5 LiniRomEiiE
RICHEUS T Bh3 2 8 ic X oC, BACOREHE 7
D, TIuP—tEBDThHb, ThhbbLIZILBWT,
CHROBEIC D 3 b 0iE, X ) BRECETHR>TL S

DTh B THOLIEL, F0L 5 ABEEROT .

CHBCDOEMREBS LD TH %o ,
ALYty bRoY af RAOMEEDFIEI, v2)

| DB, b5VviEx V0L BRELEERL

By, TTRBEVCIEIZHEETS D, B2 TR, BB
RESRTFREO B, BT AR vy 2 Dsko

) humanism @FREO b LicELR LS L LTzl

Th, ERZoOBRIE, £5 LitEasie, BCObD
DEEELEND, EAXREETHCRET DAL ES
ST hpbThb, L LAND, 4 HDRIZED
Leb 0, BEELRDLBVDTH D, TR
o OFICRT BERL, BESHSL0L, TTIEE
KRACTHEELRL DD, ZHEOBKRD I VT2 A M9
BAETIPREEETEILILBRBEDOTH B,

A XV ADVHY BI0ERDF—TF 2 Auden A~
4 — Sperder VA A Lewis 7z EDFAT-HIX, FHigh

- DTHECEEOHAEERENTE R, e faik

O RCHIT D ThH O, LHLAEED, €5 Lickt

© SR EEERERINC IR ARTDI, BE 00BN

x> AR T, ARHE 37 b e 2o T N

DOPFFREREE 22 L ThIZERIC L3 E bV lb DT,
DX HRFOLYIITY, politico social I fEEIC

- BB LT, 18384~ Y —« b J — 2 Henry Treece

REBIE T3, FA v F A VALOHEL B LERE
57 8B Y 7AEER (Apocalypse) 23 Tzo Th B
26, HHOERIE, VA FOEEL /2 anarchistic 7z
EAEROBECEELBLOTh S, BHACPES

_fEALSH, EMEZELCEELESRV I LRHAE TS

59%52'50)?5 O, & Lo disintegration %,
"t VR L EOBHE— L WH R ERMT L icET

LRRIIELHETEDOTH B, &M 5 VITRFH
CELELHRETAI LR, FLTAMOMNZEERE
R BERTBDOTH D, TRV, STclcUf

FEOMEN, TERL) FPAFHIROHLBLBELBY 2
TELTh, RLTHRLLICY BDTHS, 77
VA « Ah—7 Francis Scarfe i3, Tk 5 i kiE
& [MEAZEERT 2EEN S FEE LTOMEE ] L
FWLTWBX5IC, HREEROELZGEHEDE
IROBREICE EEL B, ZIRBEAEEERTSXS
7, PEH— R AET BT RO Th B, DD ZOF
B, =y bV a A REFOETHRL, 2T
=2 ROV = VRFA VR, XV UYHEICERD
FREL, BILVWiERKEERDIZEBL LY, #Hbikcd
DTIE, MEEE— o DOEEREN L DD TH B,
LF. ~v F Y ORDFE The Ship 1%, HfihEFL &
bOTHREICE > TV B LI ILAZ D,

Here is a ship you made
Out of my breast and sides
As I lay dgad in the yards
Under the hammers. ’

Here is the hull you built
Out of a heart of salt,
Sky-rent, the prey of birds
Strung on th long shore.

Here is her rigging bound
Nerve, sinew, ice and wind
Blowing through the night
The starred dew of beads.

Here her ribs of silver
Once steerless in a culvert
Clinb the laddered centuries

To hide a cloud in a frame.

Nl 147/ 207
ELREOREBIENDEST
HFEFO A w—DLTiCE DT
HiLleBhd s &,

TR RERD B
EOREOICEb b
INSDEERSZED ST B

(2) F.Scarf: Auden and After p. 4
(3) E.Hill: Apocalypse p. 49,



CEOERBES T

T CRESERE R D

MR BEEKEER
FE—E ETHOhIGSHD
EEZRCTWIZRE TR T,

ZZIEROBE R D B
HAKBORP TR ER#EL L
B oPcEENLLT
BREOBTFEDIESTY L,

ZOBRAIEA A=V, BREENR, FHEEEE
Tl LTV301, o7 R LY FRAFEATCH EF
BThs, LBLENRL~Y FU—iF, AMLEEo,
TRY Y FAOLEE— BB ORT 5 X 5 I/
PhB, .

RS ETHRL, BROSKEMTHY, FHicrbs
REHHETHS 5o TOERRFHOFICECT, #
L LTOGEENBL, BESh3. LU [E] ofF
B, FEEORLET, SREUEH L EAE X T
RENBDTH S, =L TEOH LEMDERE, [

. OB CERENT, HEMLH VIR T, [

FOBFEDEFE>TOL ] D THB, THbLEREE~D

FE, EOWR, FAOEDD RICESPREE, -

BFRLEFEORPICEET S, L LTHEDRPICE
W, BEBHLET AT LIS TEALI—2DLD
i, RHEREMCECELTYRDOTHY, ZILT
BHY FAOEMB b REEbhDTH B, ~ F
U =X FICHERICOVT, [0 HBidH 50k FEW
BEIZZHRERIC, BEBEORMCETRAATCSH
ROYEDENICOHFET ] EFEBTV DA, HHL
BT BHERL, bEIPHECERELE TS VR

CmO S, EECMEONE

VEER, T The Ship LB THIRLEZOTH 5,
ThHOLLIEEDO I F ADLENDZEHANDONEHHE—L
LTOMEFED L OBERPERRINDIDTH 5,
kb@ﬁ?%ﬁy7xmk01wﬁ6@w%%ﬁ&&}
BEZOLDOTRLELEENSHITECT, =) F

Y RRTTLIRUATED b, SHRBRMTHL
LB LN =Y Ay M [FM] OHFETE.

ﬁ«{'cl(\é J: 5 LC: Tﬁ@@%ﬂ’ﬁjﬁ&“ bj:, 7 V/f 'H:’_‘a)

B2, 20LBIESTW50THOT, HikHE -

OB, BRBMEAEELZ LN T, BATHOH
HERLETHWBEDOTH S, WHBRLIEFIICE, F—
vy STHORE] &, EoX ) LBHRTAILNTE

7ZDTHB, LPDITHYY FAOMEEL, o7
BEORIE LIRIMO B0 5, BRICEAHEND v

RT BN Y T ADHLFED, BEHGEIZSOTH,

(e AREET S EOR PP, HEEDAZ AN
ERAL, MELHICIOT, a=—r REEORE

SERRTC B, OB LB ERE LS T 75 & 75

W]® LS, O~ Y~ MU =20 ED
ZEER, b0l bELOBEER, LSO TYSX

5 Th%bo
FOETHRL, FREPOTIND 7 —= LPRD

BT, WRLBICALELOTEEC, bHEKT .
REOEBL, 7 a4 FORBLEOREY L 120 T,

Bl Shic, L LiEaflokit, hoBZkci,
BADEEEFHRE LODOLHEETH S, ThT R

BT ADREED, I BRI A

D, -HHATH B, ThTHRBMES oL, Y
BT X o TERS AR, AAONES, FREES,
SO FHEY Lo T, BRLEZOTH B,

(4) T.S.Eliot: The Waste Larnd. notes. 1~5

(5) H.Treece: A New Romantic Antholoy.
Introduction p.17
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