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“Take us the foxes, the-little foxes,
that spoil the vines; for our vines
have tender grapes.””
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by and watch the boys grow rich “
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Horace: I am sick of you, sick of this house, sick

of my life here. I'm sick of your brothers and

their dirty tricks to make a dime. There must
he better ways of getting rich than cheating nig-
gers on a pound of bacon...... You wreck the town,
you and your brothers, you wreck the town and
live on it (10)
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Regina: I hope you die. I hope you die soon.
T’ll be waiting for you to die” (11)
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Horace: I'm going to let them keep the bonds—
as a loan from you; An eighty-eight thousand
dollars bonds ; they should he grateful to you—

Regina: You are punishing iﬁe. But I won’t lpt
you punish me. If you won’t do anything, I
will now. '

Horace: You won’t do anything,—because I shall

After

my death I advise you to talk to Ben and Oscar.

simply say that I lent them the bonds.

. They won’t vadmit any thing and Ben, I think,
will be smart enough to see that he is safe. Be-

cause I knew about the theft and said nothing.

IR 7AY B V7YX nt The Little Foxes

Nor will I say anything as long as I live.” (13)
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Regina: I’d have known that you would die before

I would. But I couldn’t have known that you
would get heart trouble so early and so bad. I
am lucky. I've always been lucky. I’ll be lucky
again.” (14)
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Regina: I am smiling Ben. I am smiling, bécause
you are quite safe while Harace lives. But I
And if he doesn’t

live I shall want seventy-five per cent in exchange

don’t think Horace will live.

for the bonds.—And if I don’t get what I want
I am going to put three of you in jail.” (15)
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Alexandra: I am going away from you. Because
I want to. Because I know Papa would want
me to. (16)
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Addie: There are people who eat the earth and

“eat all the people on it like in the Bille with the
 locusts. Then there are people who stand around
and watch them eat it. Sometimes I think it
.. ain’t right to stand and watch them do it.” (17)
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Alexandra: I am not going to stand and watch

you do it.—I’ll be fighting as hard as Uncle Bén
 will be fighting some place where people don’t
just stand around and watch.”
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