TS:E 7 4 v b @%0)}5&{*
A A= TEFLE LT—

1960 42 10 H 21 | 4

(1)

[59% delight iz T% 9, wisdom ksd % jp &b
57w A b (Frost) oz L%, BODOFHEOF BN
L7k, wvA A(C,.D. Lewis) THHHR, BILTZD

B& EH, < What is poetry 2 k35 & Dikh
C BELe T.S. =y b (Eliot) i3, [EHIEEDK
XD (a superior amusement) TH 5 @ ERNT5
M, Thii7 e A M REEWEZIE, superior 7¢ 3
Dk wisdom L7 5755 L, amusement 3 delight
EToTIWESS, 2O oDLORELRENL
WX &CZ O amusement L inichy, ERS 2 LT
&, =)Fy PORDZ X TFOBEITANDOL D
TR, BRNEOTH Dol b H S & L RD
RERBE Ve LxLZDE, %p superior 337
THISEDEL OIS,

K=Y 4y FORS FOBEED, B, £—5
NEBRTH A 5 o Bt T SERER I EE N e hud
Hi D THoT, SbLThiHoBRCKEEL L
E, A 2~CDRERTHD, VYV IFDERM/D D
&, Phanopoeia ‘@ b, Melopoeia “ChH b, FrdA »
—2THY, FRETHDo = VA4 PAE®RTS LI
INTHDo. thbDhos, FHoOBEL LT, $—%
NERDEND D TH b IRICd iU, Mk Exisr+
DT e XY VEDBFTHLENFDOA £ — 203,
—ED 5 bic, AELEBEOHAED b T w 0
Thho = VA v FOFOFER, FIM2—-J Lo
T, ABRERSNC, HEHT oL Thb, 22T, T
DINGRL, BOE D LR 55825540
Thbo :

1908 4, 1 ¥ Y A8V Ci%, T.E. t = — 4 (Hulme),

F.S. 79 v} (Flint), Xbz =xX5..2% v} (Ezra

Pound) #4&5T, HLWFALDOIWIER, 1~

* A Study on the Art of T.S, Eliot’s Poetry
—~Chiefly on his image—
** Yasuo Deguchi

X & (imagism) OFS, BHEL U 72 Y AIEE
W5 oo, 191250 ~w A Fe® Ve~ (Harold
Monro) @ A= b v ] 5k (Poetry) o RFIIC X » CIiL L
Fho Ll 1908~12fFE 0B RICIL, ¥=VA v b
A= P XARK LT, ZEBELCWEEBELLN
Mo TIbBHL, 1906 £Eic ~— o3 — FASEI A%
L, 77X (Briggs) %, € b (L Babbit) #i%
DIFEY 5 Fieh’, RELT, BMEFALT7S vAD
%&m@ﬁ%moufmh@@%oto%ﬁmuryr
1%, ¥—% —+&r 3 (Peter Quennell) o A~ v~
v LG A (Baudlaire and the Symbolists) &5 L
c—ﬁ@k#ﬁ,%L&@%(7e%5?v%yf®rﬁ
I HIT B G35 EL] (The Symbolist Movement
in Literature) %3 % 7ok » 7oie H1F, 1908 10 7 2
N7 R 5 v AR~ (Limbaud) D £ZxMbIish 1o TH 5
50 BB o b—x (Verlaine) &t Liibf;ﬁ)
212 THD o V=l v—XEREHIIL,
(Corbitre) DALHIC Ligh o7 Th 5 5 | &M% E
BLTWE, ThidoTh, HoHcHT 5K,
ERF LA =P A ORI oz &k, BHE
BHERS 5DOTH 5o -
LL7 Y VIR TWB IS5, 10X A0
HENL, 7 7 VARBEROBRO K TH T (UL
WLy v ND L BT, 75 v ARBEOWT, &R
DDIGEEAB ) =V F y M, LA FY A
17 Bt oEm L AL &, 7 5 vARBIROZEALD
D ODEKED, Bk B & mg, oo gk,
ZDODEKE, AT LEHEEIRDEZALD 5T,
E. A Ay v (Wilson) ¢ 13, [J.A. 77w & 720D

2> — L

(1) C, D. Lewis, selected Poems

(2) The Sacred Wosd ; Preface to the 1928 Edition
(8) Selected Essays 1917—1932, p, 138

4) The Background of Modern Poetry p, 34

(5) The Egoist (May 1915)

(6) Axel’s Castle
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VIEFRL FEATERE 4% (1960

"8 1 (The Love Song of J. A, Prufrock) ®FiEzs, %
BLI 72 VIBITHBERIEHLTHWSL, AT
Frewic, C 7y 7 (Brooke) iF, Uave gy
(John Donne) D84 HIFC\ 5,

BCZDE =V F4y FOBAEE, 7V v IPe o
—AIgED, AP RADIELF LB ELREL
7o PUIM~ X ADMBEDOLD, VF 4 — 1o
—n7 4 v b v (Richard Aldington) o % & Z2ONT,
F= =14 A 1|5 (The Egoist) OfFEH L 7o ot & 212,
TTRBEHY, BHEERTA~VA Mo Thize 1%
(&A1 #— 2 ‘hardiness’ & ‘dryness’ % % B, e
= — ADFMY, ERCEWCTCRETLTCWDT
Hbo

STEPFHC B T Lok X7z, B 2—ik
DHTRZE, BIEHWH B b0 boB HThbo
F4 v +~ v (W, Whitman) ©R&ESh5, 72V =
Rbhly, AFYVR v vEGUHOBFNAEDE
EThHBo WEZhbOMIME LT, 17 HigD 1 Y
AL, 7TV ADEBFHORE LR L LA, T
AVHELAFY) ADFHDOEIIT 7 ~~ VERCTH oo &

W TELDRLIe =V Ay FIREDT, chbD

FHE, =—wy SHOWSEEE SO E LR &
Bhice Db R~ VEREDE 2~ =X 4D, B
D, ek oTit, BHEROEEL Licd Eisi
bOIDCTHB, HHT vA 7 (W, Blake) 2Bt 7r
BAORILEZI2DTHDY, 7 v 7iciticidiia —
Py SR DHRZ LT e bTh b, LvLish
A=V y POFICD, Tkt CICHITI IO R

LEDZ LIRTER, WA — vy SKEh DR

KECEELEC), »rOMGNEEREEX ARL

b LIeoud, OIS LA DS o s

ROMETHBILTY, B cERRE LW d o
BHBDLELEECHD, B

LD R —< vEBOB B, BT EBOE
EBTHY, £2Tr=VF4 /04 %) AHehHs
‘vagueness’ - ‘mistiness’ #EXT 5, 1 FV ADw
~< VDKL, MBERCHOLLLELEDTS
CBBD, COZEEMRTHD. =V Ay bORDHA
A= DUL, BIETHD, DHECTHD, £ A-0 kA 2
— VAL IRTOLORET A v =—ThD, 7
fTr=—bW3 2 liX, TEr=YTA4 20EMELH
DIDTHEH, The=V+y rOhEik, AEW
REIDEDTHD, e, ke vFL 74D
Y%, TAw=—~ICffl5hbTHS,

(7 Selected Essays, Blake,

PlzE, T).7A7 vy FeFrvwm .y 7 OB,
DML AT, Licbr< YT 4 2 e
BFBHL, %l [FRO X X% | Whisper of Immor-
tality @ LCHRVTH B, &K, 78 (Love song) 11,
FENIRTEFTEIRBETH Y, Scbhbd v s
BB, ULHLZOFAZ, B L3 L%
T EDFERIL, FABFOEREITERSRTH D, e
b DFOTET, BALWEEOIh I ¥ 5 hiE
DBEORT IR ORELHEH L OTHB L,
COFEEWE=YFy ME, FR AT r—FOD
undergraduate QA TH OB TH D, HORED
FBECOWTE o, [FEBRomczil, *
B DOHETH Do FHIEORE ClI, Fhh
LORBETHS | @ &\ 5 WOFFME, HOEMEOKER
PO DTHD, Tinbh, [FA7e .y 7 OWIE]
BEADT T4 4 g, WY 5 Too Tl ip b song

CTRIRV, R BT, 2 TEE] & LB

TR E R 2T, TRt oBRicis s (1910 4
B TERLL, »w—~< YT 4 7 DA,
O EDD7 M v=—ThobEBbhb. oDz LiTET,
BOEBEDOATEL, BHOELLFCSWITERWE
ZDTHoTC, THI v w—= VIt £~ Tk,

MAVBR & FE] LW IHIFT, KL hoF LT 5EEN
oA 3%, 7T4v=A VB EWHW I TCNDDTHb,

(RO XXX | Whisper of Immortality &,

R VT4 IDTA R =2 =RNDORLENT WD LB
50 WEFEHLNE DL DD, ZOENLTY—X
v —A (W. Wordsworth) ¢, Immortality Ode % &
BNREDTHBHN, =0+ v PO, ebEEs
DKEEC TR LR, BROTEEGETHA A~
L, BEAERDIBIL . -

Daffodil bulbs instead of balls
Stared from the sockets of the eyes!
He knew that thought clings round dead limbs

Tightening its lusts and luxuries,

RERD DI DT KEDERE
RE DI bWA TV 5,
FEARF R B EHR DX
BROBEREZRMET 5 DR Tl
(IO
EChBbDETIETESA=V 4y FOSHE, r= VT 4
7 DFEAITL Lz X 5 7, WT (rainbow) %23 5 (rose) G,

(8) ¢ Tradition and Individual Talent,”’ Selected
Essays,
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BOERCREE R LIl A —v LIk, hEVRIA
LIzZARNRE R D, ¥ SHEAIR IS\, Whisper of
Immortality 274 » = ~% &L, »< vEkESR
Ode %7\ ~7z, “daffodil’ D25 A %, ¢ Daffodile bulbs’
LS A A—STELWVHT DLW E EATH B,

(2)

=YFy M, SECRBRTCELIS K, 2 EE
o C—BDREHE ) LT 2RATH D, 0% VKR
B, =V Ay POTAAR=FT 4 L LTEBLTCL
X5, [ZOFRELEL DI, FE— 200G &%
Hgiedicas M5 | (scene) & 2s, 15 (picture)
EOBHEEEHE T o OTH D, HFATFEI I
DEESKECDLOE LWL LS e B&iy, Xbo T
i blo s THWTRWT, ForHOEARLRE S
Fich, —oDOHREZBLUEEHLCL %, 2O X5k
Bgz, »ibTESCENShD, - DBRIAT, -
L2, O LY OEFRSHARCHEELHEF LT, 20K
CRB L IRECET 5 HOERCPCn 5. bbb
Y 7 ATRES BB EEH X HTEAD 5 2 CoRE
B TOFANLENTUL, —DDEHDIHTA A —CDH
EPLHRL LS BERTEIWEDTH b,

1 2—=00 BZ-mhEg L5 XL, Tl 2~
D REA-EHE LWIRRIE b b, LLEDX 357
BT HA 2 ~CORRIE, b F L=V b
DHERBNDHDTIRIRL, r< VIROFAL LD -
12D THbBo ¥4 v(J. Keats) e XD X 51, 230
EET—oDBERH 5 & LiciAE, Ve FOL3
IRZ CAE D LINFEEERSL 5 X3 ERTIE, &b
DTRERC, 1 2—20 BE BRI -EE -
Vo RRB S B SR T B, ’

= V4 v PORAL, r= VIROZThiITHT D,
FOWEDE BIIHET 5 CThi MBS T b,
FTIebbWDA 2 — 243, fobot Sk & RERS
2 TCHT7IFT7AVEY —7bDTH T, REMICITA
HRIZBRO A0S, ¥ BB NEMERIRY Rl
Wbz, BEsEr£<, xbhs,

2B T noey 7| BHlick s,

Let us go, through certain half-deserted streets,

The muttering retreats

Of restless nights in one-night cheap. hotels

And sawdust restaurants with oyster shells,
(U, 4~8)

(9) J. Nishiwaki, ¢ Ars Poetica.” T. S, Eliot,
(Kenkyusha)

HB S =04y FOFOTE

In the room the women come and go

Talking of Michelangelo, U, 13~14)

The yellow fog fhat rqbs its back upon the
window-panes,

The yellow smoke that rubs its muzzle on the

‘ window panes, ]

Licked its tongue into the corners of the evening,

Lingered upon the pools that stand in drains,

(I, 15~18)

And indeed there will be time V

For the yellow smoke that slides along the
street,

Rubbing its back upon the winhdow panes ;

There will be time, there will be time

To prepare a face to meet the faces that you

meet, . U1, 23~7)

T-ThELde HELIITBEBCOREATDO R
HERDE,

—BH Y ORATFADED [REIDE

BEhE 25 %0BRK,

AFFREBRBOBLSIL LIV AT v,

WEDE,ST Lleblk sr5vo=nk

FUEND Tk KD LT 5o

BH T AL ThuwoTs HEEGWHE
BAZAL BTFOHITSE HEEWE,
L hORT ZOERXEDTY

TR X EHKRICEDDS 2 CEET D,

BH T ALKy T 0RnD,

BB DT REFOE S

R D BESH5, .

BOoOHMEbTHE b5\ AET

BHROERD LS5 B DIEFEI LS
50

DX 51z, ‘one night cheap hotels, = ‘sawdust
restaurants’ @ 1 R A EH IR TN BENEFS &,
‘MM@mﬁb’%%f%%%ﬁ%%&UwL,0%%
1% %7z “The yellow fog’ ¢The yellow smoke’ o
q4 A=K D,

Z @ ‘Michelangelo’ %3 T C\»% scene ¥, < =
—~A VT ) RAATEHES 724 X< v (dépaysement) L3
BGOBERNRRLD X 5B, LaLihiuhicd
EREBUEEL S Z LIXHEN e DA THIET vy
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LEFRLTEAMELE 4 £ (1960)

Zanb R LK, TAERIKLFETH T =
Fy MR TIN TRy 2ONBTHB WS HE,
HERELVLIF I VF o e R HIESR TN BDTH
Bo FRIZLTH MBATA]I R [VAFF V] E4&X
EEE T3y svsF=ulp, Bl bhbzlic
LoT 4 A-FR—BEBLIh TS, ITZDX
FSIREAERLNICA £~ Uik, &L T, BB
FEBORED &~ F, THbLBLE L LTORR
Wik, BbLLTWBbITTHB. ThHOBRHIRT 2
— VRN, Trvry 70']&%’2%@“73‘5039#: hE&,
THEFETHIIEIN TS ZLTIhEDA 2
- CIREIR,

There will be time, there will be time,

MR BIEDB7EA S ] LS HRNTERR, X
TEHIZINEDTH b OF D Z DAL, HARDOR
D HbTADTHh Y ZOFDEERT ~~<Thb
ZEIEEIETERV. Z0 X3 —onR kS
L, WiggicA 2 —PDORBND3L HFRRNT 7 4
NP DY BTHDLIEFT S [RFE] (a bald spot)
MERICE CFF VY ELE 572k 5~ | (my collar mount-
ing firmly to the chin), [O:X el F 27 &1 |
(my necktie rich and modest) & [fff¥iicv v ] (a
simple pin) Lo 7BV, ZARDREELREX I
BHEEERIZhLDA A~ ORMEBLCAL7 B
7 B OUHHEERA, ZAROHKEY RECHHTL
TWhdo ZLTINREDA A =2k, [—BED K.
WM & ETE OIS H 5 | (In a minute there is time /
For decision and revision,) Wi HHHBRTLDLLS
NBo THROLLEFRERBROD N ECEEDIDE LT
WHBBERD ALV b, [FA7 Ry 7 O, 20X
574 2 —o0 BEH-R=IREE#E © X TED
HEh, BLERTHBDTH B,
Tiebb=Vdy ML, 4 A—PRX - CTRECEE
Lishib, Fleth bamRAETAINREY S - T b,
THHELLEDOFDOT — =ik, BEMNRA 2 ~oCRH
Sh, TLTHRSCHRIhDS. O LIIEDODBOD
5 oA A 4] (The Hollow Men) CHE5 & L%
T&bho TOFL, ~vVeH—Fr—i%, MHELFER

I BBRBOFIan EMPATHAI, HR-HR (L A2y

DR —~EHE) ORI, BB HSbhThb,
Tlhbb

We are the hollow men

(0 Understanding Poetry
) The Art of T. S. Eliot

We are the stuffed men
Leaning together
Head piece filled with straw

bhbik 5257 AM

bhbil BEhodic

TLEE THIED

HElo  AH
b TS5 75 7Bl 5 0hEAx] OAGHL,
F<HhET

Shape without form, shade without colour,

Paralyed force, gesture without motion;

Wic&hilcb, BOLWE

B LS BEORVHR,
Wi EAMR RS,
ThlzDf 2~ COREIZ >SN, |

This is the dead land
This is the cactus land
Here is the stone images

Are raised,

Zhiz FEOH
Zhit AT VoHE
ZZ AOBMR
AT D,

Here we go round the prickly pear
Prickly pear prickly pear
Here we go round the prickly pear

FELBIE AT VvOEbhEEbd
YRTV HFEFV
EL DRV AETVOELIXEb 5,

WS RGRRIEE TN D, ROBE, 2% » 20D
T —<RENIh T2,
. Between the idea
And the reality
Between the motion
And the act
Falls the Shadow,

Blek
BHEOHNERR
FEE
THRODNIT
Ehrkbb,
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ORI, BALWEERBOEEL S Thde Th
3 (ORI LS b TRELETL a5 Hhs
%k:&ﬁf%b&béhfb%ﬁ,:Bbtm%mk
Blaw, BHE LT D2 Tw A0 TCLH] Th Y,
[#XFV]ThY, BDOBR] THD, ZhHDL 2~
P, A A=VEA A ~COH WK, R ED
Tevs, W L7C, ZEPATELTWAS XS Bbils,
FRBIMER, 2FBLED, HLOTE 7D,
FEELLDILEWT, BWEBLY X5 BEDL 5
7o, BUWEERND D0 L5 2O D, HHEC
BHMLOREMRLID, 1A - CORBRELNDLEDTCH Do

LinLEORFREERE LTEL B L, =94y b
DA 4= SOTES, EbHTHEMILSh, THH) LI
DRCRBNS X 5 & REn b Rbhim i 1
SLTHD, o Ho - Fr—nz iz, cofo
FHEESTOTHS). Tibb [EKKMEH] Ash

Wednesday, [P4-o>DPHEZ] 'Ftn)ur Quai‘tets wE 5T,

1 4 = PO SRIERRECRIEDA TN DO THBo

(3)

TC=V4 v P OFRBITZ2HROA 2 — DT
BELTCHIEWER . 1910FEnE 20 £ B\,
KROAKEIE L T 7oy 2 —~ 27 v (Georgeans) D
Nicbit, TEREYE» R, BREPNTHcsy ] M8
FiRyis & — Flan THTCWDTH D, Bo0EHDT —
~<it, BROKMCr= VT 4 7UROEHTHEHHEK
DI & RFERD T

Fairest of Vhlle}}s, in this full’ bloomed night,

Whose air so. lullingly

Whose dusk- so understandingly

Embraces us, and gives us more than light,
(E. Blunden)

EREES oy Ubo

FELELZS AR TR

iz sohire BLIEE DDA

#EHiw XPEDLDESICZ s

SO LS TEHCENT, HRDA A — i, FREL,

W%&ﬁ%&ﬁ@%ﬁofh5oﬂL#Lih&@{xv

— 0%, modernist DOIIC & 5 Tk, [ OBREM: &
RO Jas #FHLL T BT Eil

(@ Grierson and Smith, A Critical History of
English Poetry p. 496.
(3 Homage to John Dryden p. 41

HE; =9y FoRosEk
=94y MISOL 3 RHET, AR C LRk
Vo R ETRRL =Y A4y MTIE, HALOLDOER:
R LEFHIRWL, BRRLEEL 5 Lbo bl
ﬁﬁﬁﬁ?ﬁ(ﬁ&ﬁ,EkLT@ﬂ®#k%bfum
%%Ek&%k%% &#@LH&&O

The winter evening settles down
With smell of steak in passage ways.
Six o’clock o
The burnt-out ends- of‘ smoky ‘days,
And now gusty shower wreps
The gring scraps . .
Of w1thered leaves about your feet
 And newspapers from vacant lots;
. The showers beat
On broken blmds and chmney-pots,
And at the corner of the street
A lonely cab-horse ‘steams and stamps,
And-then the lighting of the lamps,
 (Preludes U, 11 ~ 3)
LD L0 K
BROKESWE EIbELRRE LOUE s,
PANi )
ECHRIHAD BMAD b ORthe
Wi k:b?%ﬂ:wi BT DR S &:0)
FHIER, BHAEIDEHEND
O XL GCEE 20T b,
Chrfiik Bhic
HE BEDS ZICHHLED,
BHoR, —HEOLO LI BEEA
BEREILT WEHrTnb,
Fhbb BDS VFRITNE S 5.

CDRZ I IR, EEORROEIE, BRA A
—Uh, BOVE-TW5HH, LHrLEER, iigdhx
HF7edD, ~2DBRETERLWDOTH B, FLTHE
BHRT D L EOARE, BLEVWEY SE, HRE
RISHIE, MEPBTHBo LLREPBIT, WA
xR EETZ, WObEDL 50X EL 5T
Bo febk X LA Fv=7wry 7DW%k] A Love
Song of J, Prufrock o

The yellow fog that rubs its back upon the
_ window panes, ‘
The yellow smoke that rubs its muzzle on the
window ' panes,
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LEFRKTEKRIELE $4% (1960

THD, BT ER, [HARAOEKR] OthcR
%% i
Amoog the smoke and fog of a December after-

noon

T ADFHROBLEBOPITODENT

D L35, HOEE R ‘mistiness’ RNEER D ST
DTHbo L LIgdib, = V4, D THRI 1 2
—~ L%, ‘mistiness’ FIEEDIEH UL o T
BIDEHIA A—Di%, BED-TUXTF T AVEY
~ERZBRTHBDTH - T, [HR] HIERIE OB
EHLLTHRE L TELIN TR BTH S, B
KRB ABEEOTM L KD 5 3BT RWDOTH
b0 NHP R T ROBLFr Lzwwdbnl, #%
WeotTy BEEVEIBEIIY) 2—13, 777 24V2Y
—ChBo THBND=YA s FOHRE, IR
“fairness’ L& EHTH b,

Here is no water but only rock

Rock and no water and the sandy road

The road winding above among the mountains

‘Which are mountains of rock without water
(., 331~49)

ZIIKIE TR, T IS,
BTk, Hok.
FOKIE WhbnicEsnviny,
Zoiiz Ko EDL,

IRLOFEML, BXZ T & TE] & Tkl &
W THOE] EPPNELTHSD ) ShicBlAEEL
TWbo FRITIIEERBEWEO O T ERL DT
Bho FRODA 2 =TKDXE &5 BEHEY, RTA
FRUI B, WbiE %= v a2 v ] Gerontion ©
LR DI, T bW e BRENCE B AR
JE48) (Thoughts of a dry brain in a dry season)
BXoTRRENTHWBDTH S0

= DAy POFDIEMNT, BRDA A—-UhRbE%
£ bbnbHh B ok, TRl Thd. £LTEDH
RO 2 — ik, BOFAOAD L5, j3&AEHE
HABEEShaDTHEN, LhLAnFl L LTHR
DA =R bLbhblE, Thixd LoFDdD
4 A=, TRLOFHOEMR L IRE1D, £
ERGTILS L DD Lo “fairness’ ORGSR L EE
ANBETELNL S B X D0 '

The river’s tent is broken ; the last fingers of
leaf

- . Clutch and sink- into the wet bank, The wind

Crosses the brown Jand, tunheard, The nymphs
are departed,

Sweet Thames, run softly, till I end my song.

WOT v M E SR, BREORDES
B/OLSCHBHOWT, Bhichitic
BOahb. BUEBEoLo s 2 2B 7L
FEOTE, =vribiz o Tl oo
ELWTAXDER L, BLIThE,
FROKDFEI D E To

Z DAV — (S, Spenser) o TRUER[H ] (Prothala-
mion)D 2w 5 4%, T LA 3R] Db BRDA A —
DB TIUE, T fairness’ b D, Tl
5, BlEDF A X% ‘broken image’ -THizH T\
Th, ARVHF—~DF ARDWNY, ZREBLLE
XX, RRV L HBEHED ‘fairness’ A A -
PN > TR T EH B RTHZLRXTER L. XL
T o D fairness’ DIKHM H 7)‘&@57}» bZ%, ZToOMTD
HAL X VBRCBATHEDTHD, DT kit 5
FDiEZE | (The Burial of tke Dead) o, BHEEIL
TE2HDTH o
‘ April is the cruellest month, breeding

Lilacs out of the dead land, mixing

Memory and desire, stirring

Dull roots with spring rain,

7Y BT ORI 7S

Y 5 DIERFEATE LSS
BCHT, DRLAEYELELDL
BORTHWIELYW VBN,

¢ cruellest month’ X \~35 = &1¥¢, A ) @ ‘fairness’
BREEINTIENWDH, Lerlohboiin, F2—
4~ (G, Chaucer) ® [# vx <Y —pFE] OFnwr—
rebsH, Mer &) &, ‘spring rain’ O A —JC
BEIBTHDEDTH T, RILD 1 2~ ‘cruel’
TRUED bbb TG ckl, EHEREMCIERL TP
(o BLAZRBDL 2 —-CDWFUL, ¥ VT VY TH Do
ZUFy FOHRA A —DIF, SrF 44— L LUTHEE
halE, (Tiobd MFWul cix ArF4—LLTH
RA A = OBHEPRBIEDHEDTHBH) fold
RO WFEENRER > ThBA X585,

L =Y dy PO, Wi 19 IR A
~ &% 7, Nature image 37 Lic\o HOFER
DR LT D BAR, KERLCRB M [E
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KI5 ZZREBREVLDI, HIZPERS EThly
Ty R MEaEl 2 K] o1 2 -0, bixe TERY
FHL DD IO TR, AEHCE (2~ — RS
—V]1 OIS A= D LB RIDTH B, ThHD
b, THR OfFE7 ‘fairness’ LB Licth b
DA A= 3FE S T FEMRBRERTH b IRT
Who ZDREMNZ, A LBIRLE [l o
331475 39T Th 5B,

(4

STHECHACRMBA A~ BB EIFho Fo~F
v 7 DBEFLICHDWTEL TRV BRI, ~
>~ v (F, O, Matthissen) 23 ¢ the sense of his own
age’ LIFARERESI DY, Thick - TH5IE
REBNLREREERE 2ltbh b, =V 45 bR
BABA 2~ 0%, BE L THHOHC R W TTIED %25,
E. vty volehts Lk 51ciks New England o
HBTHE BB L 577 2 ) AEBOEH S
Dy, BEIVITERL CCHRRMOEE L L ED TV
EBihn Paris 2 London OFRThB L 575, L
DL THEEL L, ArdfEflicl e, %
D RMBHTOMF BN eaBE, [its) ZiEge L
Ty, DT, RN HIBRICIEK TR T 5,
OO RSN B DER, FRIZECIEE
HILBEDIEH 5 T Bo ZHILBITREFED DT
Wy [FEFDH ] Unreal city & 4 v avo#i&bic » i
DTHhDo

Under the brown fog 'of a winter dawn,
A crowd flowed over London Bridge, so many
I had not thought death had undone so many,

ZDEDFOBEDED Lick
BESR R VYV VDS 2 BER TV 51,
o fe{ XADA%,
Bl LXZ AR S SADAABFEHRTIE LI
ERB L sl

[EBEOEI O A~ 3k BEE Te v F i) ol
M, ZLT [BEa0FE] de v F VDM A —2KC
WHWinn 2, L LZEEARBEEO R TEL
T3 X5, £vio M) wgEomy vE—%
.szl‘orbbfcb\z)o Me v Fv] ##&EhNb, chixd
TR MRYFY] REEEBDTRRWDTH T, %
DIEDOEBDTOF] S, 1o Tl b BEADEEK (Port-
rait of a Lady) o §iciife shiz [+ZHoFHED
FEERIEFELRAERRERLRIDOD L5 ThH b,

BH ;=Y %y FOFOHHE

T LB THBR] OB LECIE, WHNEMmES
SBRAREETH LR DOTH BN, [FEEDOH]
DL, FEACIIBY: LB DOTH o
=Y #*y bD ‘the sense of his own age’ |I, <~
~2 VRS L5, BOFCH LT RELELL—
@ﬁ&f%%%@iAﬁ&o<b&L<L50%L1_
ﬁAuﬁt%?ﬁozA&@H%L,;ozk
ﬂ@@%ﬁhfbax%am—va/%ﬁamgmi%
Mz bhbo H5EXE, FRIIAMRETSHD, Eiz
BRCIE R AR BE 7o\ & B & 5 A A 2
~ym,m%kifbkofﬁ#hfh%oﬂxﬁfé
Bl o

And four wax candles in the darkened room,
Four rings of light upon the ceiling overhead,
An atomosphe’re of Juliet tomb,
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Shall I say, I have gone at dusk through narrow
7 streets
And watched the smoke that rises from the
bipes
Of lopely men in shirt-sleeves, leaning out of -

window ? s, 70~72)
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Shail I'part 'my hait behind? Dp I dare to eat
a peach?
I shall wear white flannel trousers, and walk
upon the beach, :
U, 121~2)
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The: Chair, she sat in, like a. burnished: throne,
Glowed on the marble, where the glass
Held up by :standards wrought with- fruited
vines
From which a golden, Cupidon peeped out.
U, 77 :~ 81)
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Above the antique mantle was displayed
As through a window: ‘gave: upon the sylvan
scene :

The change of Philomel, by the barbarous king

" so. rudely forced, @, 97 ~100)
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14y The Achievement of T, S, Eliot, 1935:
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