Heart pffjfE: "~V —~v D "7 ) R=2DEL,
® — B %

I
Hawthorne {3, 1825 42}z Bowdoin College #zr3g L7-%%, HIHD
HET Salem TRz D, Dk 12 Fichied, b s TIMORNR,
Lebind, BUXREEEORREBI LTV, ZOBRROI L, 1837
EIZ REERFR O E D — A, Longfellow |255T 7z Ff ¢, Hawthorne
FRO XS ICER LTS,

“ By some witchcraft or other—for I really cannot assign any reasonable
why and wherefore—I have been carried apart from the main current of
life, and find it impossible to get back again. Since we last met. . .ever
since that time, I have secluded myself from society; and yet I never
meant any such thing, nor dreamed what sort of life I was going to lead.
I have made a captive of myself and put me into a dungeon, and now I
cannot find the key to let myself out—and if the door were open, I should
be almost afraid to come out...but I can assure you. . .that there is no
fate in this world so horrible as to have no share in either its joys or
sorrow. For the last ten years, I have not lived, but only dreamed about
living.”?

Z DRIz Hawthorne ﬁi%éof;mzmo)ﬁfﬁ;j, Randall Stewart 73
WT B E 5122, BRIX ZOFKTESILN TS BOLDOTiXan
ST2THAS, LULENRD, KRECABLURNLD, ZLTREEDS

1) Malcolm Cowley (ed.), The Portable Hawthorne (New York: The Viking
Press, 1948), p. 608.

2) Randall Stewart, Nathaniel Hawthorne: A Biography (New York: Yale
University Press, 1948), pp. 27-44. )
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Heart OffE: k—Y—vD "7 ¥ A< 2ADESR, O—FFF
ZLDlholz, AEDOK oizibd L O AIE S oS I BT 5 AR
FEDD HNERICET 5, hoEANE 2, AL Hawthorne 73
The Spectator® %EU:L’_ “On Solitude ” L& LT~ 7z essay DT
AohBERNLEZLS,

“Man is naturally a sociable being; not formed. for himself alone; bug
destined to bear a part in the great scheme of nature.. All his pleasures
are heightened, and all his griefs are lessened, by participation. It is only
in Society that the full energy of his mind is aroused, and all its powers

drawn forth.”#

EEBICAND E— OB AHEHITEZ LN ERDOLDLLEL
DAL E L 2L, ZHIED ANFFEEDD 5N EHENLE LD
TS EBETDZENHEDDTH BM .:®§$%%zﬁ%%ﬁmk
ndl, ZORIIFEEEIAS ZLOHRIED D -7z Salem (T
B BATEOEDOEE, %0 2 ORRONIIATE, AT 510
MEE NEREEO S Z2NEROMEIRTHBL OBELBESTV5 X5
WKEZDBND. ZOFEBKITINT, ZOR:Hm Hawthorne o fAhod A=
LV LDFE—DODEETH -7 \VI ZENRHEED LI ICBbID,
Hawthorne D{EFEDOKERS, 27 &b ZOBRICENNIEHRDOK
WSO L DML, “The Devil in Manuscript” ¢ Oberon ® X 5z
Hawthorne [320% < #MEHTT LE - T 3OEH, RO O
ROERIL, EROE»DELTRS L, Zo Hawthorne DAHTERED
EMTHY, ZONNERE WESLOTHS LBTHTLAERL I,

3) ZHix Addison & Steele @ Spectator % & F Nz LTE\ 7= Hawthorne
DDERROBETIFH TH 5,

4) " E. Waggenknecht, Nathaniel Hawthorne: Man & Writer. (New. York:
Oxford University Press, 1961), p. 80.

5) W TREK\, BAEHD Manning ROMFEICR-722 L, X 1813 £2%
BH L CoEMFRORICERTNI bzl & 7)%52@591\5&"17‘& D — IR
LbEZBND,



WREE LIERER Y ICEBESETHER, RORMET 52 LT3R
EREESDDOTIE 5, BHO RBICELRY, TOANEERO R
REBHL, LT 3R3 ERERKih o, 19 HhRIcE ST ER
Hawthorne N EOEFE, Bunyan X Spenser DIERIZZEDE %
ROLFEEEEZXDL, WOER Ll dIORROELRDSE I,
BONBEEOEDTHY, XZONWEREWEI LD THEHLERLT
%, Hawthorne o{Ef% iR THRT SERERIIFF ORI IITE
bhs,

FIZBIR LI ANBIBAED H 5 _REEICET 5 Hawthorue NEARH/2Z
2 51%, “ Wakefield” iz 0 TIRRDIRICER S LTV 5,

“ Amid the seeming confusion of our mysterious world, individuals are
so nicely adjusted to a system, and systems to one another and to a whole,
that, by stepping aside for a moment, a man exposes himself to a fearful
risk of losing his place forever. Like Wakefield, he may become, as it
were, the Qutcast of the Universe.””

Zpo didactic 7¢ “moral ” %, FoEE, AEEEREESIC
EHZ TV AT, BOEOEANELFLRALTHE L) Z L
Koo LivL, ZOBER, TOMWMOAEEL, «“Wakefied” DeF1 L
7t 7= “anecdote ”® iz EpNIZ ABOSIFCBE Lis, BHTRE

6) SizBlH L7z Longfellow {258 C/zF MO F TIRD & 512 Hawthorne (3

VT B,
“_..but there has been no warmth of approbation, ...I have another
difficulty, in the lack of materials; ...” (Italics are mind.) (M. Cowley

(ed.), op. cit., p. 609.)

7)  Ibid., p. 147.

8) Hawthorne [ZH “in some old magazine or newspaper” 2\ TV 375,
EET “ William King’s Political and Literary Anecdotes of His Own Time
(1819, pp. 237-245) b v F &8/ 5 Th B, Arlin Turner, Nathaniel
Hawthorne : An Introduction & Interpretation. (New York : Barnes & Noble,
Inc., 1961), p. 38.
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Heart ORIRE: d— Y — 2D T2 Y A<= 2ADEL, O—HFE
I, MBI - MSZIE B AB b L, ARFEEORENY
EVOLDERBLTHDLDLET S LHHERS,

Z MINST, isolation L, isolation % antithesis t-33uE, % thesis,
participation ®»—=->73, Hawthorne »NEAEFEICN W TEBEZE LT
72D ThDo £ LTEDERITRCTY, FhA ERXTOERIIRCT,
isolation HFHIZIE LIHEh, participation [FZDERITELLHNT
WELDTHEN, ZOZODLORRED FRKICEREELTH50T
¥ oT, Z isolation L participation k% = >DAEXIET B b DK,
Hawthorne D{Ef&kitEZ 28, ZoTiRAaL, ERFZ—o0EHKL
theme, F¥/; theme H—2>TH B Lo ICBbhb, #t-T, Z» isola-
tion } participation ¥ Hawthorne L2523 584, —H>DEHE
BIERLETHE RO RCEERETHD L5 T ERHEI S,

Lo LS 1;,,‘ Z ¢ isolation } participation MDfREIE, Maurice
Beebe 7373 Ivory Towers & Sacved Founts: The Artist as Hero
i Fiction from Goethe to ]og;ce TRBRRTWBRILEYLEZLND LD
2, EHRICIBORE TS > T, Hawthorne 71HZIR o 7RI Tldrs
v, Hawthorne mD#EM:L 5 D%, 19 ##2iIz4 %72 Hawthorne
75, isolation L participation D&% heart OFEL LTEDL Z,
allegorical s FHEECTHEREFECILLVCIRIZHD LR,

T ZTik, Hawthorne 232 TMOAENE, 5 SN, FE Sophea
Peabody & i@ niilBEIE L% -7 TIHEMMAERFFR, (1842-1845) 1z, &
REBENDETIEEL h o703, “Allegories of the Heart” Ly»
HEBEIIND BN DX T -7 “ The Christmas Banquet” Lyv~5 4

9) Maurice Beebe, Ivory Towers and Sacred Founts: The Artist as Hero in
Fiction from Goeithe to Joyce (New York: University Press, 1964), pp.
3-18.
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BHEWY RIFT, Zo isolation L participation &5 p5EE% heart
L LT Hawthorne (3 80k 5 12iEb 2, YOX5AFHETERALR
HED BEEZ L TR,

II

“The Christmas Banquet” L\»54&E&E13, = AOBREAMO—A,
Roderick Moo= A, Rosina kFEHIFRIZCHSOEWESLSE LT3 L
WOHOTBKE L ST WETH D, FOBRIIZSD MBIV =T
%o H—HTIE, Roderick 73 & F, Rosina LBAKIZ, HSD s
DYIFES D LT HREDTICESE T 2 EARCET2HETIID 505, EiT
IR A S NIBIIN R SR T B, Bk Roderick mEET, H=H
Tit, BIEF, Rosina LEZIZD Roderick DFEIzx+ 2 B BLaEH
RERTV B,

F—EBik, Roderick |z, B4 4 & Rosina |z, “...but do not
anticipate any further illumination from what I am about to read.”
LebELILILE - T, BERE=E, BREOSIBICBE - ACH
FTHOEADBEEERI LT 5, TREFRBIZHREICHT28ATLHS
RTHD, EROFICHE LB ER UL THANMEERBSEZZ LItk
=T, HRECHEBREE2 5, L ARCHES 2 WHEOMRIC AR B EA
NE—DODOEBERETHD, EESH: T, Hawthorne % Roderick
DRNEL LTHIRES 5 T2 E0AEDHRIZHE E2H ) —2DFEBTH
%o

Lo Lgiih, SB—HOR/IT ZOERICAT 3582 ZhiZid L &L
e, THRMEL RANREZL L VD E 5281255, Hawthorne
22 ? “The Christmas Banquet” &\»5 B EMENHIZHEL Lz
HORRE, o722 L3 BRI AN TSS9, Bliih ol
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Heart O : h—y—>D "7 Y 2~ 2DEL, O—H%E
DTEBRVNEEZDND, ZOERE, RIZE—-HEBEZEE D50 -
72 LTh, ROABLLRECHEX S —HOERE LTEELES
LDTHDHERbIE, TR IEE H LT Hawthorne |32 55 =,
ERELIZOTHS 9

Ziix The Scarlet Letter pFe3, “The Custom-House” oG,
Hawthorne 75B~T\%, HAOHE R, #lo “the Actual” b
“the Imaginary” L23%28E L& 5 “a neutral territory 71 FE-SIF
%, %—%{3&%33&[&&»‘5}1\:}3&;? reality oft5%a “The Christmas
Banbuet” mHIC ANS Z LIZL > THMARL EEZ DT LS
Livisve UL, 9w o7z@idliz, Hawthorne ofEfiefhkl®x 3
BRIZIE, +ARSLULES LD TH S0, Hawthorne 3z ofEfhzES,
X “Allegories of the Heart” ZHRKL & 9 &FHE L 7=Reiz g 3,
Hawthorne DENBEMEFIILESL LN TEARVEEZ OGNS, AIHH
AR BN D 506 Th b, “The Custom-House” 23&Eniiz
DIXEEELERDZ L THBPETH B,

RIRD X 512% 2%, Zhid “The Christmas Banquet” % ZnD—
BeLXoE LmEEBEDZA L« Allegories of the Heart” 72543
% & 91z, Hawthorne mfiiz 5 & LT\ % Di% heart DR TH S L\
52 L Thb, “The Christmas Banquet” 5 {5k~ Haw-
thorne MEWETIZH 543, Hawthorne 23z DERICRACTIHZ 52 LT
VRO, FEREEZHOBERATRCE I Z L TH B, EVS T R,
F-HWELBE=OHER, BHEOHR T Z B isolation - L participation |

10) R.H. Pearce (ed.), The Centenary Edition of the Works of Nathaniel
Hawthorne Volume I. The Scarlet Letter (Ohio State University Press,
1992) p. 36. “Thus, therefore, the floor of our familiar room has become
a neutral territory, somewhere between the real world and fairy-land, where
the Actual and the Imaginary may meet, and each imbue itself with the
nature of the other.” (Italics are mine.)
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DOffE%, Hawthorne /3 heart »FEL LTS 2, RHLTWBZ L
ETRTODTHELH TLThHD, hp' Hawthorne 1 “The
Christmas Banquet” ##ENHFOYEL VIR LZEOERTH A
5LFTEZ B,

Z 55 BED RIS - T, Hawthorne i3, Roderick mp %4 v C,
BT RSB AL AR C OMBEOEABORT, (EREtinD
RoL, GARZFHESNIBALITIR->Tw3LE2 LN,

HEEMTIE, B-HTRERE=EHE, HoHF LR UIBC M i,
Rosina & ARIZ, Z2o0RDFEEDKFL LT, Roderick m#igicxt
T 584 Hawthorne (ZX €T 5%, UL2LZOWFELKEY Haw-
thorne DEWETHB LV HZ L vEL DL, TIIXBIDERL VS L
DHRHBECITENBZONRITIT RbRVIESD, —REIZVD
& THWHIBRE L i, BMEFO—A, RCBEEOBEEF
HOZEHMOMERIL, EFORYIC VDAL L TR L%, HETS
BT, BIRICHROCIZIRR LEL TS0, Bk, BEF—A—ANITER
FIWEEDENTAZ L LIZARN DI LAELFAZ LEL R LELER
TdHb, WTNOBELWEOFROWEIZ validity 25 % 5—D>DFE:
ThH5b, THE=ET, Hawthorne |Z45iz38~7~ heart Ot Fi o 5%
EBREICBIESRT, LREBHCEHoYEc validity #52X5L LT
WBHBDTH B,

1:n 1

s

RwﬂMstmma&%ﬂ%mﬂkgmé?kbowiﬁ%ﬁD@D
Thd.

ﬁéﬁﬁbtﬁAwﬁﬁkﬁﬁmib,EE?UvaK,:mﬁﬁﬁ
LBORARN 10 BTh TELIMEShIZ Lickhd, F0ESEDE
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Heart OFJEE: d—y—v® "7 ¥ A< ADESR, D—HE
WATH B LR, BEA~RBETsABEBEL, B oESEEET S
AELTZADARED BTV B, BEEFIL, BALEADEERAT,
“death in life” & “death” #RHTHLOTHIMNF LN T Do 7
—TADEFTE, BROGALEE T, HERKT D “cypress”
DEREELIBT T, BEIFL- TV D,

; s EEHOELSMESH, ZOBBRAOHKEEN “ What means that
wreath?” LEIC &, BEBAD—ABRKRDIIICEZ D,

“It is a crown, not for the worthiest, but for the wofulest, when he

shall prove his claim to it.”*?

. /ﬁ\%olbia %ik 7&‘[%%‘) L‘Kﬁzﬁé’ﬁOTCAl?ﬁ;%ﬁénf‘l‘éo %0)
Mz H—A, AN EFOELNY VAT - N=F ¢ —THE LI
BELVE 5 BREERC D, ThAHE—#T Roderick 33
“I have here imagined such a man to be—what, probably, he never is
— conscious of the deficiency in his spiritual organization. Methinks the

result would be a sense of cold unreality wherewith he would go shivering

through the world, longing to exchange his load of ice for any burden of

real grief that fate could fling upon a human being.”!¥

%73 A4 Gervayse Hastings ZDO N TH 5, fOFEIFICRN
SEEHT. FO—AIL, “He comes tomockus...” &\voT, &
SEiET 5, ZO—A “idiot” [FEIEMNE, BFELRD LD, HIZEO
FEERDTLE 5o FEOFIKD LS IBD oD TH B, LN LE
BACEDONT, L ZOFEENL TEEIHRO LD, BT,
HESEI ABORSE, RATE&~BTEFORELEY AN, REF

11) Hyatt H. Waggoner (ed.), Nathaniel Hawthorne : Selected Tales & Sketches
(New York: Rinehart & Co., Inc. 1959), p. 225.
12) Ibid, p. 223.
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R —DEBHRTICKD > TLE 9, Hifff%HD— A “misanthropist”
i, BOKFESAMUO DD XV BT IZH 35, EROBIBREL AR
720, WOXHZBHORAFERTUES,
“8ir, pray do not address me again. We have no right to talk together.
Our minds have nothing in common. By what claim you appear at this
banquet I cannot guess; but methinks, to a man who could say what you
have just now said, my companions and myself must seem no more than

shadows flickering on the wall. And precisely such a shadow are you to
s 18

ZH L TE—ENEREKD S,

ROBESFETOM, MOREETH - Iz EEDIRIC Gervayse Hastings
AR B A & T B O % B

BEOE_RENESIZY, ZHOBLEED T, MELRUERA L
PRBFINTETC B, Einzoizc Gervayse Hastings nEd Bbh
Do T OREG FITHIEIRIRM DR AN O 2 BMHR . BEEDE
P, BEDO—ADRROEEZHEL T, MOHBBEZOBELELLD
EBITHRR Y,

TOE I UTEARBERET b, 2R, LIRS
AL U TEALED > TIF{ Hastings %, SEZDEXITEEHL,
FC &9 IRBE BT TIT <,

Rettic, =0 Roderick DFOITbI S ZHOEADHEOHEO
CBmEdRR6h B,

RAFITDIz > THE LD TR/ Hastings IXD0OJE, 7—7 0 LF
DEEDEROIEC, SRDHERID X 5128 > T B, ZORHI 7 » T
}iﬁﬁ%fﬁ%ﬁiyﬁmﬁfgkfﬁ'ﬂi)é LS LEABDTT B BTk

13) Ibid., p. 229.
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Heart OFE: d—Y—vD T2V 2= 2ADESL, DO—WF5E

DESZHBAL T 5B,

“You will not understand it. None have understood it—not even those
who experience the like. It is-a chilliness—a want of earnestness—a feeling
as if what should be my heart were a thing of vapor—a haunting perception
of unreality ! Thus seeming to possess all that other men have—all that
men aim at—JI have really possessed mothing, meither joy nor griefs. All
things, all persons. . . have been like shadows flickering on the wall. It was
so with my wife and children—with those who seemed my friends: it is
so with yourselves, whom I see now before me. Neither have I myself .
any real existence, but am a shadow like the rest.’1® )

fgza) heart % vaper” @J:ﬁf;?l)@f&wof, EUVLELALE LR
ﬁﬁ%ki%%%ﬁ%%ﬁ%iﬁﬁ%,A@E#EﬁhﬁﬁibV%
i%“fﬁoTV6@ FRIREIZE L. ADEY D ERATEICHE

5< shadow o I 5 b DITBET, b XFARICEAED I shadow

IZBERL VI DTH S,

 ELTRROZ L MR T,

“ Worse than with you, for I cannot conceive it earnestly enough to feel
either hope or fear. Mine—mine is the wretchedness! This cold heart—
this unveal heart! Ah! it grows colder still*'®

LB, F—TOND EBIZA S TOIREERITRNE D, “cypress” @
HRIZT—T o Bz bic. BB DRI Hastings 0L 07E o7z
WChB, FBHENEOEL RS Hasting OFRERT S L,
BIEBEHERE >TLE->TWT, ZORITECEL DL DE D T
T2

14) Ibid., p. 240. (Italics are mine.)
15) Loc. cit. (Italics are mine.)
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Z Z T Roderick DEEiEikd - T3,

Hawthorne 7% Longfellow |z55C7z, 4&i2B] Hﬂ L7zF /DO PFT,

“. . .there is no fate in this world so horrible as to have no share in either

its joys or sorrows.”®

LBRTVv% & 91z, Hawthorne oRA5 R, EUOLELHZLRE
BT PR CARBERYICAEZTBRORARIZRAVEVOZ L Th o
7zo £& L K Gervayse Hastings L\ 5 DIiXZ 5\ o /od L\VERE
ERoTCAMTH 2R TH D, ZOfTHEICDbI - TlRENZZ VX<
ADEZIZ EE FHb L HD, vwbwd "RERAc, LVv5niX
Gervayse Hastings #fk\~T, Hawthorne R BT, BENZ%LT
REIRAFE TR, HD “cypress” OEBROBEZITB5SbLVE
LB AE TR - T2IRTH B,

TOVHOYD "TREBRAA T, THEREOREPHELAEZRT S
LR HiskE, BEAERHNITESRD L4 Hs NEABETREWIIEDRED

G4 v iy A== lk—l_z/l:f:\

FLALAREZEZFHELAY, MROEGEEBENOYVICAT, BXELALEX
91, WHERMADREREL AL BT 52 L3k heart %, Hast-
ings LiZE->T, HoTVDTH S, '
HEDBIEDREL, WEDNED D BREHNINT 2RBN L7725 Lz
HbNDTH->T, b UL T, BEDONEZIBIZEETH YV ED
TH Y, kb Hastings LRV, HETBBIhsMEELESH
TS HNRCDTH S, V5 DI, HETE, ChoRER SN
I, HECEEZMIZELERE - T3, 20OEMIL LTV BRTIER

16) M. Cowley (ed.), op. cit., p. 608.
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Heart ORfE: & —Y —2 D T2 J A< ADES; O—HE
<, fREL7e ks “the ordinary allotment of reality "1 & - TV A DT
%, fk%% Ethan Brand 73 “ Unpardonable Sin” %38k 3+ 254917,
RiZWHE > TLE 5 2 &I/ -7z “the magnetic chain of humanity”®
%0 heart DHLIZBEHELTVIDOTH D, WEILRBELER “a
brother-man” & 5728RTdH %,

WHEIESBNCTE b O, Hastings &7z FET
bHo. WEIANEDOSEFLENAREERKTZELLT, ChOAREEE
NENSEOTEL L, BAREMOATBES > TS L EEIIL
X5 LFxrL L TN, Hawthorne 73 satirical [ZRBL T 5 &
5z, PhEIE—I5Ic “aristocracy of the wretchedness” D Th 5,
n « afistocracy of the wretchedness” rv~5 %, —RIZL T
2X9R2B YD "TRETERARL @ heart drhiz, isolation &
participation MO % heart OE L L THE S & L7 Hawthorne o
AHUBRENE, HBORMERDOTH S,

Z o “aristocracy of the wretchedness” T 5% k5 = &, “heart”
PRoTwAvH ok, 22z “the ordinary allotment of reality ”
ERFoT0RHILicL), #HETHE-ANL LT “cypress” DEEZITS
T 2 FHIZB LORAR TN 72D TH %,

17) - H. H. Waggoner (ed.), pp. 229-230. “Now and then, however, during
the year that ensued, these melancholy people caught glimpses of one
another, transient, indeed, but enought to prove that they walked the earth
with the ordinary allotment of reality.” (Italics are mine.)

18) Ibid., p. 214. “But where was the heart? That, indeed, had withered,
—had contracted,—had hardened,—had perished! It had ceased to
partake of the universal throb. He had lost his hold of the magnetic chain
of humanity. He was no longer a brother-man,...” (Italics are mine.)

19) Ibid., p. 228. “'The majority of the guests, as is the custom with people
thoroughly and profoundly sick at heart, were anxious to make their own
woes the theme of discussion, and prove themselves most excellent in
anguish.”
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—7J, Gerwayse Hartings (3% L BAMICREOHFETH - T, K
FTEORRDMRDEN, TE “wakefield” |zijz “another being in
another world ™ T3, YRDHERNS, HIIXTOBERLELAD
BIRDTHMANBECLELALET 52 L OHES heart 23\ 72w,
- T “the original allotment of reality” #{BEL T\ 7\ 7=, #iE
“aristocracy of the wretchedness” [z B LER\'L, XEBEL THV ARV,
ESOMOEFEEIZE - TE, F—EDOELSORETED—ARBRT
FeX 5T, HHEICHED < shadow ¥/l X HEAIEICRCD,
RIRIZ & - TidfkiE “a cold abstraction 2V |z @ X, mADLENET
IZ& o> TE 2T shadow, WhHIZMATL b -72DTHDH, Hast-
ings DF6RTh, WOEAFD L DEIH~T shadow [ZBEE ek o7z
DTHB. DE VIFITFLM isolation DIRRBIZDH o725 = L AsHk
Do “ Wakefield” [ZATIRSZ L2 ART L0 5 ik, ARIESICRT
LEBOEFEL -2 AB, i “the Outcast of the Universe” &
# % 7 Hawthorne 3, & 2 TIREOLHE LA LT 5 2 L 23HIk 5 heart
DECAREBLA TS LET I LBHBRAREN, 2O LT
BATH, WE—FRER AR T o 7e L VW BZ0TH S, 20 LEIZ,
Cho heart DRKEIZEAM X, Z D heart OWleXIT A TA, H
HEBZNTBALORDY, RCRERICHETZZLI2EY, BB
el AZNHFELARTY, MIZhEho heart ZEDTL D S D, 2 F)

20) #i#% : “ Another Being in Another World : An Experimental Interpreta-
tion of Hawthorne’s ¢ Wakefield*” srE2:E & FEEIAZE T PR E, 58
4£ 1964. pp. 22-34, : .

21) H.H. Waggoner (ed.), op. cit., p. 236. “To the public he was a cold ab-
straction, wholly destitue of those rich hues of personality, that living
warmth, and the peculiar faculty of stamping his own heart’s impression
on a multitude of hearts by which the people recognize their favorites.”
(Italics are mine.)

22) Ibid., pp. 236-237. “He, too, occasionally appeared not unconscious of

-the chillness of his moral atmostphere, and willing, if it might be so, to
warm himself at a kindly fire.”
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Heart OffH: &= —>® 7 ) A~ 2DEL, O—FFE

L% % isolation 735 participation LD T ZRD S, ﬁ%
RBEEFCRCTH®, ESBIIMCTL, o -7z, sk
ZROCTS FRA SHESHZBEB N D Z Lid 025 5 L v H EER D - T,
H D ‘cypress’ @Eé%b‘éiiiﬁﬁﬁ Lo BORABTO LT L
DNMFESHICiRTH D, ULh L, MCHEET 52 LSk v heart
ST AR, EZBRIRZEDOZ & 2 —FMNTe heart 2572 ABTh o722 v
SILEESVIIEEB M -

&= %7 Hawthorne 1%, “The Christmas Banquet” &:j’;\b‘f,,
Hastings ¢ heart & #¢ existence #E&£3T5L0DL LT, 2hEh
marble & vaper » image ZHEHAL T3,

vaper ¢ image | Hastings ¢ heart ¥ FH+234 0L b'C{EFH En
T B0, #H—3T Roderick 3 Rosina }[BZI5Iz b~ 7S5
—ZHUEEE Y F Roderick », -o% 1y Hawthorne OEETH B H
ZOEYEL, Hastings p3ic “a change” #2013 C, ZORITEICE
B 7o Tk 5 #Fh b, vaper ¢ image (% Hastings o
existence #RHETE LD LEASN TR LEZBRTHB, ZOEE
OB D T ambiguous 7773, Hawthorne 7% Hastings 025 i

Iz,

23) Ibid., d. 237. “ As the hoarfrost began to gather on him his wife went
to her grave, and was doubtless warmer there; his children either died
or were scattered to different homes of their own; and old Gervayse
Hastings, unscathed by grief—alone, but needing no companionship, con-
tinued his steady walk through life, and still on every Christmas day at-
tended at the dismal banquet.”

24) Ibid., p. 234, “Men pass before me like shadows on the wall; their
actions, passions, feelings, are flickerings of the light, and they vanish!
Neither the corpse, nor yonder skeleton, nor this old woman’s ever-lasting
tremor, can give me what I seek.” (Italic are mine.)

25) Ibid., p. 222. “When at last you come close to him you find him chill
and unsubstanteal—a mere vaper.” (Italics are mine.)

— 29 —



“, . .at the other, wrapped in furs, the withered figure of Gervayse
Hastings, stately, calm, and cold, impressing the company with awe, yet

so little interesting their sympathy that he might have vanished him into

thin air without their once exclaiming.”?®

LIBT3 Z & 2D, Hastings o) existence & vaper D X HIZEZ T
UE ol LESB, LirLZhis Hastings DR &EET 5500 Y )
PERATH S,

Hastings ¢ heart 7% marble TH 23 L5 Dix, DM > TWBEF
“a marble statue™® DX 5 ThH5DLh, BRBROPERICHOLONIREOE
2% “. . .pale high-browed, marble-featured old man”?® T3 L h,
HipgEsn— ADEZE “ Who is this impassive man?2® DR IZ L - T
FERTVS, #hik Hawthorne 73 “Egotism, or the Bosom Serpent”
DFETRDELIIZBERT B LM ENE T L TH S,

“They knew not whether ill health were robbing his spirits of elasticity,
or whether a canker of the mind was gradually eating, as such cankers

do, from his moral sy&tem into the physical frame, which is but the shadow

of the former.’3"

Bit Hawthorne [ZpAfRIS% D AM DWW, heart 2HbT b0 L
Ex2 T3 Lhb, Hastings 0% # K7 marble L5 image i3,
ZDEEHD heart FpT image LRBRTH D, €L THD heart
B7-& L impassivity (% marble -0/ 7-& L impassivity 12 X - TH
bENT 3, ’

ST, MERENDOLOBTZSIZHMA T IZAD heart [IA%|Z mar-

26) Ibid., pp. 239-240. (Italics are mine.)
27) Ibid., p. 236.

28) Ibid., p. 237.

29) Ibid., p. 235.

30) M. Cowley (ed.), op. cit., p. 150.
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Heart DR : &—y =D "7 ) 2 < 2DEK, O—FF

ble THRTW DB INEVSIZETHB, ThIFE—HT Haw-
thorne % Roderick [z555®7-E#% ndzg % 5 Hawthorne mzf
#, A% paradox MFETH %, = paradox DFIZ L - To “ The
Christmas Banquet” o3z A2y Gervayse Hastings (342 B 45 heart
DB SITWAR, FUAR heart 27 ALV H, OBESORFE
FEIYVOFLIcBORAML RV BIZOTHS,

IIT

" Hawthorne }3, “The Christmas Banquet” 2T, ZOEER#
D—BLLIY L LEEEDH AL L “Allegories of the Heart” #s
Bbhd L 5, heart & allegorize UL 5 L LIzZ &idid-& D LT
%, L7 L, Hawthorne o allegory [2i3fk23%EL L7z Bunyan %
Spenser o allegory ML HOEHAE, BHEOHHEIEZWILONR, 2
DT Lix 19 iz 4 %72 Hawthorne 53 Yvor Winters 3G 17 7=
X HisHin% allegorist®® TIIARWVEVHIZLEEIATELDOTH B,
Hawthorne o allegory (I#f®C ambiguous T, XIELdH Y BEADL D
5L0THB,

Hawthorne (% “ Allegories of the Heart ” o Hift% 5+ L 7= IAHcBfite

31) H.H. Waggoner (ed.), op. cit., p. 223. “I have imagined such a man to
be—what, probably, he never is—conscious of the dificiency in his spiri-
tual organization. Methinks the result would be a sense of cold unreality
wherewith he would go shivering through the world, longing to exchange
his load of ice for any burden of real grief that fate could fling upon a
human being.” _

32) Yvor Winter, In Defense of Reason (London: Routledge & Kegan Paul,
1960), pp. 157-158.  Hawthone is, then, essentially an allegorist ; had he
followed the advice of Poe and other well-wishers, contemporary with
himself and posthumous, and thrown his allegorizing out the window, it
is certain that nothing essential to his genius would have remained.”
(Italics are mine.)
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WMk (1842-1845) iz, The American Notebook DT heart ZJRAEIZ&
25T EHHED L L TROFIZE TS,

The human Heart to be allegorized as a cavern; at the entrance there
is sunshine, and flowers growing about it. You step within, but a short
distance, and begin to find yourself surrounded with a terrible gloom, and
monsters of divers kinds; it seems like Hell itself. You are bewildered,
and wander long without hope. At last a light strikes upon you.  You
peep towards it, and find yourself in a region that seems, in some sort, to
reproduce the flowers and sunny beauty of the entrance, but all perfect.
These are the depths of the heart, or of human nature, bright and peace-
ful ; the gloom and terror may lie deep; but deeper still is the eternal
beauty.”s®

AADHSWEFNT Adam DBEEDOHR, Hawthorne dxEix
B ARSI T B LB B L T e ittif, Trollope o X 5iz Haw-
thone 3 & 72\ d B o TV T, ZOROBCALIZEDN S, Haw-
thorne HEICHi< BT, ZOEEAMIBLTOBILOMR, 2L
T—REOWL VT REBYVRT B LI LV ETZZ Lo Mk
5, participation |2 X D #EF 52 LOHRA IR TH S LE2 B2 LAH
%% '

Z DO Rz oV, Hawthorne (3% 72 “ The Haunted Mind”
A TIRERDOBIZE VTV 5, '

“In. the depths of every heart therve is a tomb and a dunmgeon, though the
lights, the music, and revelry above may cause us to forget their existence,
and the buried ones, or prisoners, whom they hide. But sometimes, and
oftenest at midnight, these dark receptacles are flung wide open. In an
hour like this, when the mind has a passive sensibility, but no active strength :
when the imagination is. a mirror, imparting vividness to all ideas, without

33) M. Cowley (ed.), op. cit., p. 564.
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Heart QR : &—y—>® "7 ) A< 20FEL, O

the power of selecting or controlling them ;. . .”%9

> heart OFEEOHFRIT “a tomb” FHu it “a dungeon” THRIE
EHhTWBHRED, “The Christmas Banquet” 12/ 2 E&EITE S
LK Z® heart OEEOHA, ‘a tomb’, “a dungeon” Th T,
Gervayse Hastings |3 Hawthorne ¢ imagination ¢ mirror |2t U H
ENTZ ORBBOMROEANTS o720 £ U TEZOMRD IZRVTik Hast-
ings | Hawthorne »3%—3#B< Roderick |z, “. . .this man, this class |
of men, is a hopeless puzzle® L7, B CIHEZITHAIRIC “. . .1t
is difficult to conceive how they came to exist here, or what there
is in them capable of existence hereafter. They seem to be on the
outside of everything; and nothing wearies the soul more than an
attempt to comprehend them within its grasp.”3® L 2385587 AWy
TLhd WV BRh ol ABELUTDREGEL S, ERBRALRCFET
Ui D Bladiotea

UHL7snis, ©hod heart 23dyizue marble ¢ heart THz L\ 5
Z L BMA TV 7= heart £ 5 TV 72\ 5 paradox {2 L ¥, Hastings
i3, REIZHo “cypress” OIEBROEEZIT ZICHL L —FBORA
72025 LIFTTidzl, Zo paradox |z X ¥ ¥z Hastings
BEEO o s HEELD S —FAML L FELRVE —F
heart »—EHLD “eternal beauty ” OHEFUIZIE, T\ 17 = o L
BN LI >TO BN THD, Hastings |23, 20W7z s LidiHic, Haw-
thorne »% “ Three Fold Destiny ” &\ 5 I8 OBED AT,

34) Agnes Donohue (ed.), 4 Casebook on the Hawthorne Question (New York =
Thomas Y. Crowell Co., 1963), pp. 4-5. (Italics are wine.)

35) H.H. Waggoner (ed.), op. cit,, p. 222 -

36) Ibid., p. 241. :



“...rather than a story of events claiming to be real, it may be con-

sidered as an allegory, such as the writers of the last century would have
expressed in the shape of an Eastern tale, but to which I have endeavoured
to give a more life-like warmth than could be infused into those fanciful
productions.”’®?

LR~ “a more life-like warmth” 2EES5h 5, X Pascal %
Pensees DT TARIOHAIIED HEOEB E > T 5 A THATS
5. . HEOBBEMBOREERT L THAN, NIEBTHSELMS
DIFERZZLTH S, LBT3, Tho heart OB=SIZHA
72 Hastings I \HIOBEARS 215 bOBBEDN S, '
isolation L participation DOf§RE%Z heart DREEL LT - 7= Haw-
thorne %, Z® “The Christmas Banquet” [Zfv~T, marble o
heart %3 -Tv 52 & % %te heart 5T\ 5 A% Gervayse Hast-
ings L\ 5 AR AIEL, Z0iF%E Roderick ic&¥, ZZITiESHh
7= paradox |z L. - T Tallegory OIEFI A, 75 Gervayse Hastings
&BHIS ¥, "o human dignity * % Hastings (5%, AR
RN T B —F real [TEVEWH T L, BEEBX T isola-
tioﬁ A3 participation [ZE 3, v;}ﬂ&ﬁﬁm salvation \v~5 4 D%,
FEINERFTEDZ, BNTV2LITHD.™

37) James K. Folsom, Manr’s Accidents & God’s Purposes: Multiplicity in
Hawthorne’s Fiction (New Haven, Conn: College & University Press,
1963), p. 74. (Italics are mine.)

38) /MUK =HB, "Hawthorne DEZIZRBIT 57—~ LFHEOER, FUEREX
IR EE A4y “ Language & Literature,” January, 1956. p. 42.

39) F.O. Matthiessen, American Renaissance: Art & Expression in the Age of
Emerson & Whitman (New York: Oxford University Press, 1960) p. 341.
“ Hawthorne’s belief in dramatic reality of the issues of conscience .can
also be phrased most concisely in Eliot’s statement, in After Strange
God, that in moments of intense ‘moral and spiritual -struggle. . .men
and women come nearest to being real’” In no conviction are the nove-
list and the poet more akin.”
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