O’ Neill Bliz 3517 5 5k & e

—Desire Under The Elms O¥E5—

i # # %
I

Desire Under The Elms 131924481111 H, New York 0 Greenwich
Village BBz AT, Robert E. Jones 0L 3EE T Provincetown players
BIRlC X - THHRS hiedd, =7 A%k, NEOREEEMbh, —R’
FEEET bz, 01, Boston TiL[E UBHE T EEEEE, Los Ange-
les TRAHER BAML bNERY, fAARIEEE EBIL TVE, L
LS, Desire Under The Elms 13D % L DIEGO b T HE
NELDDO—28B 2z NTVBEDTH5S, ,

FhE, T OERPMECERRIIO S B, BEMIC LIERERIC L ED
MHB L 2B RICEIN b D TH Y, BEEBLRGEAY L 0BR1LRE
CRMLIERLELONEPETHS I,

WHoBHL, ZORESHEW, S, KE, SHCHTTE L b Ty
%, Anna Cristie (1920), The Emperor Jones (1920), The Hairy Ape
(1921), Desire Under The Elms (1924) 2%, #ofERAETICRT 558
—HIT I B S vz,

ORI ORLIRE L R T, B—HofERicab h b X Sk
romantic LFFER P T2 V0T, EROBEEEBHEILICR #H, KA
EBRLFEENZ 2L, BELOHLORBEBZEAT B,

#2% America ® O'Neill 2 4 R0 ONeill & Zbh sk Hicik -
7D, EICIORETH T,

34—



O'neill Blic B&h 380k RE

SEONHTE, EEOESIFRE b B2 2HHIC Eohic Desire
Under The Elms %Y 1F, ZoEGoBREBICEEAFEHZL T
BROKR, BEOTOIBE, b, FREHEA TV 5 HEER L OFER
HEPEELERD, ZOMEHCBYT, KD realism HkIc symbolism
DBAHTICIHRICR Y ZER TV B R EEL THILVER I,

i

- Z 03E8| Desire Unde The Elms 11191#24% 340 New England 0k
Ephraim Cabot & % DFIEE » < WKL BRE OYFEY TH 5, 75F
» Ephraim 350412 bl 5 FHMBABROHE Ol ic EIC R Y, B E
BARHEDO X HICERECL>TLESTV S,

HrSHETEKLTELOR, BRAAKL, FROELEDLIED
FRAMEMTH o7,

BHIOEI=ADBT Simeon & Peter % 44T iz, “EH OFEix
JF Eben BFUF 2 EATHEATLE TV R, LOZADEFZLIE, &
ADEES &, WLeftFEc#Ez 5 F, L b goldrush T, WA~
W~ b A& BEFRRICER THih Tf7 K ®ico b, California i B B
FROT, FHLTLES>DTH%, Eben BREBFFD T0ic &K ERE
, FEILL L TREbICEZTLE Y,

TE%@@,:#E%%%%ﬁmbfwkEmmmnﬁ,ﬁ@%&%w
=p H »% Abbie Putman 2 Bh TR ->THEZDOTH 5,

¥ -7 BF Eben 133 L < k7= % £, Abbie 2 MEOHER LML
%o f1X, RATCEREZEE, BHIC X - TRIIETL, RBFLD
Mz EBCZH, @M, THhEEHFOLORLII>EELTY
5o ik, TOLHBEOEROFETSY, HOFICEL SHB0RY
RELE LS TVB0ThS, Wie, HRTEH~OEEL, RE~OHE
RBEVPRETHH 2 ER ST D,

35—



RBOEN TRIEG % FE Abbie VX, BEOEFZICEN, HibL
FREERD T, BTRVEORIEALIIBEL, ZotH#iic® o Tk
7zo B DIz Abbie 1¥, Cabot ROKER HAD b DIz Liz\vi=nic,
BANEREL, WOTHEENTOLLEL 5. € U TH& X 3 H BT
Eben 285 %, MAZEEL, WAKEND b Eben txv o Lk d
BRICAT, REBICT AR, BHR~LBHLTVL,

Abbie DAREDOFOFEA %, i b b Cabot EAIE, B4 0BikE
BHRICERKBECT 52, 8T, ZhiiEben & ORicH3EEFTH 3
TERbMY, WET S,

Abbie 3R D7ewic, Eben tFBshictEAC EH L, #AX
Eben iz, Abbie 2% Eben iZES\V- 72 DIZMES FIc AN BERICHE
P oleDELIER B,

Eben BKELRIVODEY, ReESS LT3, ZoWEIIZT TIc
Abbie O.LOHICIE Eben o3 2 EOBRERHIE L, Ko LE B L
HDTBIOLELT, BEFERRLCLE S, ZOEEZHNDO Sh, —FF
W& -7 Eben b, LB TRASVELERLTOLLTICAN S, fikk
BEICORIBRES, BV TH 2 LHF2, KiBhhTwl, 22
TZANBEEDELAFLICBRD 2D TH B,

I

DX BMES, EHEE, BTRUE S0RET 5 AEOBER
REOWHEIC, FEE—E, [MERLIILLEDTHS b, _
THEMAT 22, ZOEBOEHOPLELEZICKRDBHICE 5T
RoTL20TREDZEVH. Z2LT, ZREROA, FHEE EXMES
BT BHLCHIBBICLRATLED TS,
%3 \#y®> Ephraim, Abbie % LT Eben i ZhZh 0 Bakic X 5 T,
PO LR VB ERZHE-TBY, TCRBARFIREEL T3,
— 36 —



Oneill iz 7.5 380k & R%

Bi% Cabot A% 3 AAL T 55 Abbie ZEA R & T 582, ZLT
Eben #EAALEZ PO £ ETh 5, ’ v

Quinn OEFEL TS X 512, ZOBHOBRHABO BT 5 bk
ERBRICE STV mi Ephraim T Y, fioFEAH=ANCL S
R5E, XHPICHRAEHISE R AT LT3,

WIZBIAT 2 BFICE - Th Cabot 2T Iz = OFER ¥ CEISLITE
FHE Tl 3 DI E 5 o -

“Cabot: Listen abbie. when I come here fifty odd years ago —I

“was just twenty an’ the strongest an’ hardest ye ever seen——ten

times as strong an’ fifty times as hard as Eben. Waal this
place was nothing but fields o’ stones. Folks laughed when I tuk
it. They couldnt know What. I knowed. When ye kin make corn
sproiit out o’ stones, Gods’ livin® in yeu! They wa’n’t strong enuf
fur that! They reckoned God was easy. They laughed. They
don’t laugh no more. Sonie died hereabouts. Some went West
an’ died. '~ They’re all under ground —— fur follerin’ arter an
easy God. God haint easy. —— And I growed hard. —— God’s
hard, not easy! Gods’ in the stones! Build my church on a roch
——out o’ stones an’ I'll be in them! That’s what he meant t
Peter!—— Stones. I picked them up an’ piled ’em into walls.
Ye kin read the years o’ my life in them walls, every day a
hefted stone, climbin’ over the hills up and down, fencin’ in the

fields that was mine, whar I’d made thin’s grow out o’ nothin’

like the will 0’ God’ like the servant o’ His hand. It wa’n’t
easy. It was hard an’ He made me hard fur it. (PartII : Scene 2)
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”I'm maw — every drop o’ blood!” (Part I : Scene 2)

“——T"m her —— her heir.”

“Didn’t he slave maw ¢’ death?” (F _F)

“ye’ve no right! She wa’nt yeur Maw! It was her farm! Didn’t
he steal it from her? She’s bdead, It’s my farm.” (F L)
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“T gee it! I sees why. It’s her vengence on him s0’s

she kin rest quiet in her grave!”
(Part IT : Scene 3)
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“Maw’s gone back t” her grave. She kin sleep now”
(Part II: Scene 2)
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v (Part III: Scene 4)
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They appear to protect and at the same time subdue. There
is a sinister maternity in their aspect, a crushing, jealous ab-
<sorption. They have developed from their intimate contact with
the life of man in the house an appalling humanness. They
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brood oppressively over the house. They are like exhausted
women resing their sagging breasts and hands and hair on its
roof, and when it rains their tears trickle down monotnously
and rot on the shingles.
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—— Hain’t the sun strong an’ hot? Ye kin feel it burnin’

into the earth —— Nature -— makin’ thin’s grow —— bigger 'n’

bigger burnin’ inside ye —— makin’ ye want t’ grow ——

an’ it’s

into somethin’ else till ye’re jined with it

your’n —— but it owns ye’ too——an’ makes ye grow bigger—

like a tree like then elums —— Nature’ll beat ye, Eben. Ye
might’s well own up t’ it fust’s last.” (Part II: Scene 1)
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it droppin’ off the elums, climbin’ up the roof, sneakin’ down
the chimmey, pokin’ in the corners! They’rs no peace in houses,
they’s no rest livin® with folks. Somethin’s always livin’ with
ye.” (part I1I: Scene 1)

LoRRE, MEB~FKBELRBIDICTHT BRI, HOKRIETF,
EBOE, WObkIEEL ) LERO LCERLST TOERERD LS
EARKREEELCR DD T S,

fzix, E, s, WERFAET S & TR 5L 5 L desire 3
%%, Eben L Abbie S Wi, —ABHCERDZ Lick), o
MM FEHE S e b5 ) desire Z R S iz,

Eben 3 ROTE DLV ZILE T, HLOFIETH - It BREXS
LEVEZ 5 L desire T30, TRIHCHK D,

Abbie b, Hmfi%, FP&KE desire LTS THREN, HLERP» o
THHFLTLE D,

WHEOEENX, BROKCE o TREBMENZMrbITObhAr bR b DL
DEDbENT, ZTOHEND A desire ZERTE T, FORAHOIRIBICIS 2
NTWBERIRIED D,

Elm % Hebrew Tid strong tree &= 9 BIRT, [HNEEICIL oak &
YIREN, LIRLEERFLTL %, #ic, ZANOEE AW 7z b D desire
%, EroBEzo0, TOLENELVERSEDIILEFRSIZVEDS,
BLE2HRMT 510, MoLOAREY S Elm T dhE kbl ol
DPTHBY,

EETRICSE - T BROARD, Ehb 50 desite ERLDEZE D
LLTVwB0RbIE, AEEX, Thb desite EZIVBEATHE ~L Lo
THIHELTWELEZLBNS,

The South end of the house faces front to a stone wall with
a wooden gate at center opening on a country road.
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makin’ stone
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walls fur him to fences us in!
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“An’ makin’ walls till yer heart’s a stone ye heft up out o’ the
way o’ growth onto a stone wall t’ wall in yer heart!”
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The end wall facing us has two windows in its upper story,
two larger ones on the floors below. The two upper are those of
the father’s bedroom and that of the brothers. On the left,
ground floor, is the kitchen —on the right, the parlar, the
shades of which are alway drawn down.——
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